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Correspondence & Advice 



EDITOR’S NOTE 



Keystone XL Victory 



D elivering final rejection of the key- 
stone XL pipeline in November, President Obama 
embraced an argument first made in the main- 
stream media by journalist and climate activist Bill Mc- 
Kibben in his Rolling Stone essay “Global Warming’s 
Terrifying New Math,” published in 2012. “If we’re going 
to prevent large parts of this Earth from becoming not only 
inhospitable but uninhabitable in our lifetimes,” Obama 
declared, “we’re going to have to keep some fossil fuels in 
the ground.” 

Across the years. Rolling Stone readers have had 
a frontline view of the battle against Keystone XL - be- 
ginning with McKibben’s 2011 account of his arrest at an 
early Keystone protest. Rolling 
Stone has also illuminated the 
pipeline’s impact on farm com- 
munities in Nebraska, where Neil 
Young and Willie Nelson staged a 
benefit concert; on the finances of 
the Koch brothers, who hold mas- 
sive leases of Canadian tar sands; 
and on average Canadians, who 
revolted against a conservative 
administration that made a cata- 
strophic bet on dirty oil. 

In the aftermath of Obama’s decision, McKibben had 
high praise for a president who vowed in his first cam- 
paign to liberate America from the “tyranny” of oil. “We’ve 
always said when we started the protest: What we want 
is for President Obama to live up to the words he spoke 
in the 2008 campaign,” McKibben says. “And in this case 
he did.” Obama has now become “the first world leader to 
stop a big project because of its effect on the climate,” says 
McKibben. “That’s a real legacy and one that will reverber- 
ate all over the world.” 

The man at the center of the movement also lauded the 
work of an unlikely army of fellow protesters. “This was an 
insanely broad and diverse coalition that redefined ‘envi- 
ronmentalist’: indigenous people, scientists, farmers and 
ranchers, faith communities,” McKibben says. “People 
collaborated from the smallest grassroots organizations 
to the biggest green groups.” More important, McKibben 
says the anti-Keystone campaign shifted the global-warm- 
ing debate out of the abstract, heady realm of science jour- 
nals and international protocols, and finally gave climate 
activists a means to “build momentum in the real world.” 





It’s the Wccknd 



WELL-WRITTEN COVER 

Story on the Weeknd by Josh 
Eells [“The Weeknd’s Dark 
Twisted Fantasy,” RS 1247]. 
I’ve been following Abel Tesfaye 
since Day One. When I heard 
his soothing falsetto and air- 
tight production, I knew he was 
destined for fame. 

LeonLaing, Harrisburg, PA 

I WISH JOSH EELLS HAD 

hammered Tesfaye more on 
his misogyny, but I do love the 
Weeknd’s music. Beauty Be- 
hind the Madness is like dark 
R&B Phil Collins - the songs 
are supremely catchy. I’ve had 
some of those hooks in my head 
all day. 

Adam Lehrer, via the Internet 
WITH THE RELEASE OF HIS 

three mixtapes, Tesfaye gave 
kids and young adults who were 
completely lost a feeling of em- 
powerment and confidence. I 
love all the hype and attention 
he’s getting - he’s earned it. 
Niek Matthews, via the Internet 

All Locked Up 

OUR COUNTRY HAS A RICH 

failed history of using crimi- 
nal justice to address social is- 
sues [“Why Can’t We End Mass 
Incarceration?” RS 1247]. We 
think that for every social prob- 
lem, we can create a criminal 
class of “bad people” and ar- 
rest away the problem. A cen- 



tury ago, our ancestors banned 
alcohol; the result filled our 
prisons, expanded the scope of 
government, corrupted public 
institutions and laid the foun- 



dation for the police state we 
have today. You’d think we’d 
learn from this history, but I 
guess not. 

Mark Sievers, via the Internet 



THANKS TO NICK PINTO FOR 

his fine reporting on a story 
that gets a lot of coverage, but, 
quite often, without much nu- 
ance. I’m glad that in the twi- 
light of his presidency, Obama 
has finally turned the spotlight 
on our outrageous and inhu- 
man prison system. 

Steven Wallaee, via the Internet 

Reefer Madness 



AS A PROGRESSIVE MILLEN- 

nial Ohioan, I want legal, tax- 
able marijuana [“The Great 
Ohio Weed War,” RS 1247]. 
But I was uncomfortable about 
the economic intentions of Re- 
sponsibleOhio. Ben Wofford’s 
well-written report persuad- 
ed me to vote no on Issue 3 in 
November and wait until Ohio 
can get marijuana legalization 
passed the right way. 

Logan Burd, Columbus, OH 

APPROXIMATELY 18,000 
Ohioans are likely to be ar- 
rested for marijuana next year 
while the hippies and the suits 
hash out who gets to make 
the money. I thought this cru- 
sade was about simple justice 
and not the “soul of the mari- 
juana movement.” 

Rie Parks, Coneord, CA 

Ultimate Rogan 

INSPIRED CHOICE TO HAVE 

Erik Hedegaard profile Joe 
Rogan [“The Psychedelic War- 
rior,” RS 1247]. Every time I 
write Rogan off as a muscle - 
bound nut, he says something 
and I do a spit take. His pod- 
casts have been a massive sur- 
prise. Who knew? 

Will Matthews, via the Internet 
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The Playlist 



OUR FAVORITE SONGS, ALBUMS AND VIDEOS RIGHT NOW 



2. Coldplay 

“Adventure of 
a Lifetime” 

The sad balladeers who 
made “The Scientist” are 
a distant memory on this 
sequin-spangled tune from 
Coldplay’s upcoming LP. It’s 
their sweetest plunge yet 
into full-on disco bliss. 



Chris 

Isaak 

Five Classic 
Torch Songs 



“When I think of torch 
songs, I tend to go 
to a bygone era,” says 
the crooner, whose LP 
First Comes the Night 
is out now. “They remind 
me of that wistful, 
lonely feeling.” 



“WTF (Where They 
From)” video 

No one makes a 
video like Missy, 
whose latest 
clip features 
uncanny-val- 
ley puppets, 
freaky 

dance L 

moves jfc 

and so , 
much 
more. 



Elvis Presley 

“Can’t Help Falling 
in Love” 

A very romantic song, 
sung perfectly. There’s 
a richness and a 
believability in Elvis’ 
voice that nobody 
else can touch. 



Roy Orbison 

“It’s Over” 

“Whisper secrets to the 
wind. . . . You won’t be see- 
ing rainbows anymore.” 

If you’re breaking up with 
somebody, it’ll bring 
a tear to your eye. 



4. Aurora 

“Halfthe Worid Away” 

Over in England, 
this 19-year-old 
Norwegian singer- 
/ 1 i songwriter’s 

Ui superpretty, 

■V bittersweet Oasis 

Ha# /'WF cover is already a 

big deal. Give her 
- version a listen, and 
you’ll fall in love too. 



6. Sun Club “Beauty Meat” 

These psychedelic rookies from Baltimore have all the 
yowl-y, goofy charm of Animal Collective, plus a dash 
of Arcade Fire gravity, on this tune from their debut LP. 
We’re stoked to hear where they go from here. 



Vera Lynn 

“We’ll Meet Again” 

Singers now go for the 
high notes, but nobody 
goes for those low bari- 
tone notes anymore like 
this song does. 



5. Eleanor 
Frledberger 

“Fakp 

Alphabet City” 

Longtime fans have always 
suspected that Eleanor 
Frledberger would sound 
cool singing the phone 
book or the ABCs, and 
this tart track for a new 
film proves it. She 
sounds sort of like ^ 

Lou Reed strolling J 

down Sesame Street M 
in a gloriously sar- 
castic mood. 



Bing Crosby 

“True Love” 

What a haiku of a pop 
song! “Suntanned, wind- 
blown, honeymooners 
at last alone.” It doesn’t 
take many words to 
paint the picture. 



i 7. Eric Church 

“Mr. Misunderstood” 

Country’s most thoughtful rebel 
tells the story of a “weird kid” 
who grows up to be a rock 
Star. It’s a coming-of-age tale 
worthy of Springsteen, with 
a nice tip of the hat to Wilco’s 
Jeff Tweedy, whom Church 
memorably calls “one bad 
mother.” Flell, yeah! 



Labrinth 

“Jealous” 

It starts really quiet and 
held back, and then it just 
explodes. People are still 
writing great love songs. 
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1. Cage the 
B Elephant 
WMess Around” 

Foan Auerbach produced the 
Kentucky crew’s new LP - 
and you can hear it in the 
way this killer fuzz-bomb of a 
song tightens up their sound 
for maximum catchiness. 
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GUESS 
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ORIGINAL 



STEINI 



BACK FOR A 

LIMITED TIME 



The bottle that started it all is back. But it 
won’t be around forever. So crack open a 
Miller Lite Steinie bottle and enjoy a round 
while it’s still around. 

#ITSMILLERTIME 
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IN THE STUDIO ELTON JOHN p le \ TRIBUTE ALLEN TOUSSAINT, 1938-2015 p is 




A FEW YEARS AGO, 

Chris Martin was feel- 
ing “depressed and over- 
whelmed.” He was in the final 
stages of his 10 -year marriage 
to Gwyneth Paltrow, and he 
felt increasingly insecure about 
the music he was making. “I 
wasn’t looking [Cont, on 14] 



VIVA LA VIDA 

Martin onstage 
in Central Park 
in September 



7A 






Gets His 
Groove 



Coldplay team with 
Beyonce hitmakers 
for ‘hippie’ LP 



BY PATRICK DOYLE 
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COLDPLAY 



The Nationals 
Matt Berninger 
Learns to Dance 



Melancholic singer loosens 
up with new El Vy project 



[Cont.from 13] at things in a healthy way,” 
he says. 

Then a friend gave him some books, in- 
cluding Mans Search for Meaning, a mem- 
oir by psychiatrist and Holocaust survivor 
Viktor Frankl, and a volume by the 13th- 
century Persian poet Rumi. Martin says 
one poem, “The Guest House” - which sug- 
gests “inviting in” dark thoughts - helped 
him get through the period around his di- 
vorce. “It kind of changed my life,” he says. 
“It says that everything that happens to you 
is OK. The idea is to accept what happens 
to you and not run away from anything - 
and trust that things will blossom and be- 
come colorful.” 

Martin features the poem in a psychedel- 
ic spoken-word section of Coldplay’s seventh 
album, H HeacZTz/ZZ of Dreams (due Decem- 
ber 4th), which is all about his road back 
from anxiety and heartbreak. “It’s all true,” 
Martin says. “It’s about love and acceptance 
and embracing what happens to you. It’s 
quite a hippie album. All of our records were 
a journey to get to this one.” 

Martin says that Coldplay’s last album, 
2014’s spare Ghost Stories, was a “smaller 
record” - deliberately. “It frees you up to do 
whatever you want next - just look at Bruce 
Springsteen’s career.” Instead of touring be- 
hind Ghost Stories, the band stayed in the 
studio. “I was being sent so many songs from 
the universe that I said, I’ve got to just keep 
recording,”’ says Martin. 

This time, Coldplay ratcheted up the am- 
bition. They started work with Stargate, the 
Norwegian producers behind hits by Beyon- 
ce and Rihanna. Nothing was off the table. 
“We wanted to marry all the music that we 
love, from Drake to Oasis,” says Martin. 
“There was a feeling that we don’t have any- 
thing to lose. We’re very comfortable now 
with the fact that we’re not for everybody.” 



The producers were demanding. They re- 
quired demos for every song (“We felt un- 
signed again,” says Martin), and the mem- 
bers had to unanimously agree on which 
songs to record. “For every song that made 
it, eight or nine didn’t,” Martin says. 

Coldplay were encouraged to recruit out- 
siders; Noel Gallagher plays guitar on “Up 
& Up,” and Beyonce guests on two tracks, 
including the club stomper “Hymn for the 
Weekend.” (Blue Ivy even gets a backing- 
vocal credit.) But the most surprising guest 
of all was Paltrow, who sings backup on the 
farewell ballad “Everglow.” “We just did it in 
the studio one day,” Martin says 
after a long pause. “It was just a 
friendly kind of thing.” 

Martin’s favorite moment on 
the album sounds the least like 
Coldplay: “X Marks the Spot,” 
where he spits rhymes through a 
vocoder over drum loops. “Most 
of the instruments on that song 
didn’t exist when we made our 
first album,” Martin says. “Peo- 
ple who want us to be a rock band 
might be disappointed, but I don’t 
think we really are a rock band.” 

Last year, Martin sent fans into 
a panic when he suggested Cold- 
play’s next album would be their 
last. “I have no idea what’s going to happen,” 
he says now. “If one day we make another 
record, then that’s wonderful.” Then he clari- 
fies: “We’re definitely not splitting up.” 

The band will tour the U.S. next sum- 
mer, before bringing its show around the 
world. “I think it will feature some jazz fu- 
sion for six or seven hours,” Martin jokes. “I 
don’t know if it’s going to be wildly differ- 
ent from what you might imagine - [it will 
be] all our best songs with some awesome 
production. If you’re a Coldplay fan, you’ll 
love it. And if you don’t like us? Don’t worry 
about it. It’s OK.” O 



After more than 10 hard-touring 
years with the National, Matt Ber- 
ninger wasn’t getting any better at 
adjusting to life on the road. “I love 
being a ‘rock star,’ but there’s a lot of 
it that’s just sad,” he says. “Staying 
out after a show is where it really 
tears you apart.” 

A few years ago, Berninger found 
a way to curb his post-gig excesses: 
Instead of going out, he would head 
back to his tour bus to work on new 
music using GarageBand. “It wasn’t 
a creative escape,” he says. “This was 
just a way to keep me from partying 
too much.” 

Those songs became El Vy’s Return 
to the Moon, a dance-y project with 
old friend Brent Knopf, of the Port- 
land, Oregon, band Menomena. Taylor 
Swift is a fan, endorsing the title track 
on her Instagram list “Songs that will 
make your life more awesome.” “My 
sister’s head exploded,” says Knopf. 

Five years ago, Knopf sent Ber- 
ninger a digital folder with hundreds 
of musical ideas. Berninger slowly 



worked his way through them. He 
found inspiration on a Christmas trip 
to his childhood home in Cincinnati; 
“Paul Is Alive” is an ode to the long- 
closed Jockey Club, where Husker Du, 
the Smiths and the Cramps all played. 
Another inspiration: Berninger’s 
six-year-old daughter’s obsession 
with Grease. “It started to become an 
accidental punk-rock musical about 
Cincinnati in the Eighties,” he says. 

El Vy just kicked off their first club 
tour. “I actually find myself dancing,” 
Berninger says. “I’m usually hanging 
off the microphone like a propped-up 
scarecrow.” Patrick doyle 
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IN THE STUDIO 



How Elton Rocked Again 

For his upcoming album, Elton loosened up and bashed out 
songs that nod to his mid-Seventies classics 

BY ANDY GREENE 









SPONTANEOUS 

PRODUCTION 

John recording in 
L.A. in February. 
He wrote 
Wonderful Crazy 
Night by 

improvising songs 
in the studio. 




E lton john has spent the 
past few years making mostly re- 
flective and piano -based albums 
like 2010’s Leon Russell collabo- 
ration The Union and 2013’s sparse, som- 
ber The Diving Board. But earlier this 
year, he decided to head in a radically dif- 
ferent direction. “I was in Honolulu play- 
ing a show with my band, and I said to my 
guitarist Davey [Johnston], ‘Go out and 
buy 12-string guitars,’” he says. “1 want 
to hear lots of them on this record. We’re 
going to make an up record.’” 

John asked longtime songwriting 
partner Bernie Taupin to come up with 
a batch of joyful, uplifting lyrics. “I think 
he felt there’s enough pain and suffering 
in the world without my contributing to 
it,” says Taupin. “I wanted to write things 
that were really hook-driven. It was an 
adventure we haven’t investigated since 
the loud, brash pop rock of our mid-1970s 
albums.” 

Working with producer T Bone Bur- 
nett in L.A., John and his touring band 
banged out the 10 songs on Wonderful 
Crazy Night (due February 5th) in just 17 
days. Sticking to his tradition, John en- 
tered the studio without so much as glanc- 
ing at Taupin’s lyrics or coming up with a 
single note of music. He would sit at the 
piano and read Taupin’s words for the 
first time, and melodies would come pour- 
ing out. “It’s crazy to watch,” says Burnett. 
“It’s the same improvisational courage that 
Dylan used for Highway 61 Revisited.” 
The process is mysterious even to John. 
“I haven’t analyzed it,” he says. “I just think, 
‘Well, that’s the way it works.’ I’m very 
lucky. When it comes, it all comes out.” 
During this process, which takes about an 
hour or so per song, John’s band is listen- 
ing through headphones from the control 
room, preparing to flesh out the material. 
Most tunes on the LP were nailed within 
two or three takes. “You can overcook the 
egg,” says John. “You can lose energy and 
the adrenaline, and that’s so important.” 
Wonderful Crazy Night is full of eu- 
phoric love songs, with a couple of nota- 
ble exceptions. “I’ve Got 2 Wings” tells 
the story of Elder Utah Smith, a musi- 
cal preacher who performed all over the 
South in the 1940s with giant white wings 
strapped to his back. “I’m a bookworm,” 
says Taupin. “And American musical his- 



tory is my basic thing.” “A Good Heart” is 
about raising young children (John has 
two kids). “Elton and I are radically dif- 
ferent characters,” says Taupin. “But one 
thing that ties us together is having young 
kids, and we both understand the perils, 
pitfalls and joys of raising them.” 

John and Taupin were thrilled with the 
finished product, but executives at Capitol 
Records, John’s label, didn’t see commer- 
cial potential. They refused to put it out 
and dropped John from the label. (Capitol 
declined to comment for this story.) “I was 
gutted, I have to say,” says John. “I knew it 
was a fucking good record.” He ended up 



signing with Island Records, which is en- 
thused about the project. “I can ask for no 
more,” John says. “I follow the charts and 
know everything about this business. I’m 
not expecting to sell a million records.” 
Taupin understands many Elton fans 
simply want to hear the old favorites in 
concert, rather than a new LP. “There is 
a nostalgia about our [old] work that can 
be debilitating,” he says. “You can be Billy 
Joel and stop making records, but if you 
have that drive and passion, you’re going 
to do it whether it sells or not. It’s there 
inside of you, and if you don’t get it out, 
you’re going to explode.” ® 
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TRIBUTE 



Allen Toussaint 

Remembering the producer, songwriter and piano player 
who brought New Orleans into the soul and funk era 

BY DAVID FRICKE 




I N DECEMBER 1971, ROBBIE ROBERT- 

son of the Band invited Allen Toussaint 
to Woodstock to work on horn arrange- 
ments for the Band’s New Year’s-week 
concerts in New York. Disaster struck 
early: A briefcase with the New Orleans 
producer’s charts was lost during his trip. Then, 

Toussaint, used to the Crescent City’s heat, was 
struck by an ear infection as he wrote new parts 
in a cabin surrounded by deep snow. 

“But he got through it,” says Robertson. “Allen 
went from this impossible circumstance to 
making something of great beauty,” creating the 
dynamic brass-party action captured on 1972’s 
Rock of Ages, one of rock’s greatest live albums. 

Toussaint - who died on November 10th at 77 
of a heart attack after a Madrid show - “was Mr. 

Cool,” says Robertson fondly. “He never dropped 
his guard. He was always in his groove.” 

Toussaint was the most continuously success- 
ful triple threat in New Orleans: a producer, 
songwriter and pianist who sent the roots, blues 
and euphoria of his hometown’s singular R&B 
around the world on a six-decade run of hits and 
progressive-soul masterpieces, many of them 
with local vocal icons like Dr. John, Irma Thomas, Lee Dorsey 
and Aaron Neville. Toussaint was only 23 when he scored his first 
Number One single, in 1961, cutting the witty romp “Mother-in- 
Law” for Ernie K-Doe. By the end of the decade, Toussaint was 
the driver behind New Orleans-jukebox pillars such as Thomas’ 
“It’s Raining,” Chris Kenner’s “Something You Got” and the Dor- 
sey classics “Holy Cow,” “Ya Ya” and “Working in the Coal Mine.” 
By the Seventies, Toussaint ’s regional prowess - centered 
around his own Sea-Saint Studios and his crack session band the 
Meters - was an open secret, drawing a parade of admirers includ- 
ing the Band, Robert Palmer, Labelle and Paul McCartney, who 
made most of 1975’s Venus and Mars at Sea-Saint. “He doesn’t just 
write the songs,” Elvis Costello said of Toussaint during the ses- 
sions for their 2006 collaboration. The River in Reverse, “The gui- 
tar, drums, horns are all part of the architecture.” Costello said he 
got “wiped out just trying to keep up with his focus and intensity. 
It’s the closest thing in my life to being around a Duke Ellington.” 



Born on January 14th, 1938, and raised in the Gert Town sec- 
tion of New Orleans, Toussaint was intently studying Profes- 
sor Longhair 78s by his early teens and “mimicking everything 
on the radio” on his family’s upright piano, he said in a 2005 
interview. By 20, he had recorded and co-written the feisty, 
down-home instrumentals on his 1958 debut. The Wild Sound 
of New Orleans. 

An immaculately tailored man who wore suits even to the stu- 
dio and conducted his sessions with gentlemanly firmness, Tous- 
saint lost his home and personal music archive in Hurricane 
Katrina, yet he rebounded with determination, writing, record- 
ing and performing at a brisk pace right up to his death. Costel- 
lo recalled telling Toussaint he was sorry about the songs he had 
lost, and Toussaint responding simply, “I have to write more.” 

“It’s an incredible journey,” Robertson says of Toussaint ’s leg- 
acy, “and it tells you a big story about New Orleans. Whatever he 
had to offer, he didn’t veer off the path.” © 



Crucial Big Easy: Five Toussaint Ciassics 



‘Java’ 

Allen Toussaint, 1958 

Trumpeter Al Hirt’s 1963 
cover went Top Five, but 
Toussaint’s original was 
early evidence of his ear 
for melody and buoyant 
spin on R&B piano. 



‘Mother-in-Law’ 

Ernie K-Doe, 1961 

This comic masterpiece - a 
Number One hit - summed 
up Toussaint’s full-service 
approach in the studio: 
writer, arranger, producer 
and down-home pianist. 



‘Get Out of My 
Life, Woman’ 

Lee Dorsey, 1966 

An ex-boxer and mechanic, 
Dorsey had a gritty, plain- 
tive voice that Toussaint 
used across a decade of 
classic singles, including 
this strutting kiss-off. 



‘Right Place 
Wrong Time’ 

Dr. John, 1973 

Toussaint produced the 
Doctor’s biggest hit with 
a crisp flair - including 
the taut propulsion of the 
Meters - that defined Sev- 
enties Crescent City funk. 



‘Lady Marmalade’ 

Labelle, 1974 

Toussaint did not write this 
Creole-streetwalker fantasy, 
but his ’74 production was 
an erotic fireball of authen- 
tic French Quarter noir and 
proto-disco glitz. 
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T he past year has been 
very good to Brittany How- 
ard. In April, she topped 
the charts with Alabama 
Shakes’ second album, Sound ^ 
Color, five months later, her side proj- 
ect, Thunderbitch, released a debut 
LP that sounds like a rowdy late-night 
party in the back room of a Memphis 
bar. Howard recently played a rare 
show with that group, appearing on a 
New York club stage astride a motor- 
cycle, costumed in white face paint, 
dark shades and a black leather jack- 
et. But don’t ask her to acknowledge 
her alter ego - she’ll talk about Thun- 
derbitch in the third person only. “I’ve 
heard of them,” she says with a wick- 
ed laugh. “I know they’ve got this sing- 
er that dresses up like a ghost, and 
I know they play rock & roll music.” 
Howard called from Dublin a few 
hours before hitting the stage with 
the Shakes. “This is our final tour of 
the year, so I’m going to go out with a 
big bang,” she says. “I’m definitely not 
going to take it easy or be lazy.” 



This summer you performed “Get 
Back” with Paul McCartney at Lolla- 
palooza and jammed with Prince at 
Paisley Park. Who’s cooler? 

Oh, my God, you know I can’t an- 
swer that! Paul is a pretty laid-back 
dude, and really good at making you 
forget he’s a Beatle. I was nervous 
until I went onstage, and then it was 
my time to sing, and then the whole 
thing was over. It was really fun. 

And Prince? 

Prince is so mysterious. He’ll sum- 
mon you, and you don’t know what to 
talk about, and you’re just trying not 
to freak out. When we were playing 
onstage, he popped out and shredded 
the most epic solo. It’s a shame nobody 
could record it. 

The Shakes’ first album, Boys & Girls, 
got tagged as a throwback, but Sound 
& Co/or feels pretty different. Were you 
trying to break free of that label? 

With Boys & Girls, we just want- 
ed to be a real band. Sound & Color 
was such a different experience, and it 
was kind of daunting. We had nothing 
but time and resources, and we could 
do anything we wanted - but I start- 
ed thinking, “Maybe I should make a 
record like the first one, because that’s 
what people liked.” I had a lot of trou- 
ble doing that. So I just did what I was 
interested in. 

There aren’t many successful young 
rock bands left these days. Does rock 
feel like a lost art to you? 

Nah! There are so many good 
bands, dude. King Gizzard and the 




Brittany 

Howard 

The Alabama Shakes singer 
on playing with McCartney 
and Prince, her secret identity, 
and loving Judge Judy 

BY SIMON VOZICK- 
LEVINSON 



Lizard Wizard, Promised Land Sound 
- 1 don’t see myself as any more popu- 
lar than those bands. 

Really? They’re not playing big outdoor 
stages the way you are. 

Sometimes it feels odd. I consider 
us a club band - somebody you go see 
in a 500-capacity room. Then you get 
these beautiful theaters, and I feel a 
little out of place. But everybody gets 
to see us, so I guess it’s all good. 

OK. Let’s clear something up: Are you 
sure you’re not Thunderbitch? I’ve 
never seen you and her in the same 
room at the same time. . . . 

Oh, you just ain’t been hanging 
around! I’ve been to a few parties she’s 
been at. Looks like a geisha or some- 
thing to me. I’ve heard that record a 
few times. It’s all right [laughs']. 
Thunderbitch reminds me of when 
David Bowie was Ziggy Stardust. Is it 
like that? 

Yeah, maybe. It reminds me of 
someone like Meat Loaf. It’s bring- 
ing back the performance side of rock 
& roll - what used to be the indus- 
try standard. Now it’s all about wear- 
ing tight jeans and staring at your 
feet. Gone are the days of capes and 
motorcycles. 

I heard you like to haunt record shops. 
What’s the last great album you found 
in a used-record bin? 

Journey in Satchidananda, by 
Alice Coltrane. It’s far-out - it’s not 
songs, just free expression. That’s 
what music can be if you just let your- 
self go, and I appreciate that. 

Before the Shakes took off, you worked 
for the U.S. Postal Service. Is there any- 
thing that you miss about that job? 

Oh, God, I don’t miss it at all. I have 
so much respect for mail carriers - 
that’s such a hard job. I once deliv- 
ered mail in a tornado. I looked up in 
the sky, saw these swirling clouds and 
started delivering the mail extra-fast 
so I could get back to safety. I could see 
the tornado forming. Then I got a fiat 
tire. I went up to a stranger’s house and 
said, “I’m your mail carrier, can I come 
inside? There’s a tornado!” 

Your bandmates got you a Judge Judy 
birthday cake a few weeks ago. What’s 
that about? 

They know I love Judge Judy. 
I watch her show anytime it’s on - 
that’s my Days of Our Lives. She’s so 
smart, and she doesn’t take shit from 
anybody. 

Ever thought about getting into a small- 
claims dispute just to get on her show? 

I don’t know if I’m ready. I might 
break down in tears. She’d be like, 
“Why are you smiling so much?” And 
what am I supposed to say? O 
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Drake cracked up 
at an L.A. Clippers 
game when his 
smash “Hotline 
Bling” started 
playing - then 
broke out some 
dance moves in 
his feat 



iandon;:^otes 



BIRTHDAY BROS Anthony Kiedis celebrated 
his 53rd birthday with Flea, watching his 
beloved L.A. Lakers take on the Dallas 
Mavericks. The Lakers lost, but the good 
news is that the Chili Peppers’ 11th album 
should be ready next year. 
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Patti’s Biggest Fan 

Bono welcomed one of his heroes, Patti Smith, 
at London’s 02 Arena to deliver a joyous “People 
Have the Power.’’ “We wouldn’t be in this band 
without [her],’’ said Bono of Smith, who kicked 
off a tour celebrating Horses' 40th anniversary. 
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WORKING FOR 
THE WEEKND 

The Weeknd topped 
off his year crooning 
'‘Can’t Feel My Face” as 
models such as Vita 
Sidorkina strutted their 
r the Victoria’s 

SecreHashion show 
in New York. 



Alicia Keys had already rujuj^l, 
one marathon in her life -Irj Ij 
2007, in Greece - and swore ‘ 
never again. So when her 
brother urged her to join 
him in the New York City 
Marathon, “My first instinct ^ 
was ‘hell no,”’ said Keys, 

“but [then] I thought, 

‘Why not?”’ As part of her 
training. Keys meditated, 
listened to Eckhart 
Tolle books and ran for 
about an hour a day. 

She finished in a 
^;^^|pectable five hours, 
iO'rainutes: “What got 
§ie through was seeing 
incredible runners with 
prosthetic legs or a man 
leading a blind runner. 

This was the surge of 
strength I needed!” 









RandomNotes 




Day Off for the Dead 

The same week the Dead & Co. with John Mayer 
played Madison Square Garden, Phil Lesh did three 
shows at New York’s Capitol Theater, and found time 
for some shopping in Soho. Lesh also announced he 
had undergone successful surgery for bladder cancer 
in October. “I am very fortunate,” he said. 
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Billy and 
the Kid 

Alexa Ray Joel performed for 
two weeks at New York’s Cafe 
Carlyle. On hand to help her 
celebrate was proud father 
Billy Joel, whose monthly 
residency down the street at 
Madison Square Garden is 
approaching its second year. 
“Pop’s in da house,” Alexa Ray 
tweeted, adding that she 
heard Billy “whistling along 
quietly” to her set, which 
includes covers of her dad’s 
“New York State of Mind” and 
Ray Charles’ “I Got a Woman.” 





Lemmy: Ramblin’ Gamblin’ Man 

What do speed-metal gods do to cool down after a trans-Atlantic flight? If you’re 
Lemmy Kilmister, right after you land in London, you make a beeline for the airport 
slot machines. Motorhead were in town to kick off the European leg of their 40th- 
anniversary tour. “I’m very pleased that we made 40,” says Kilmister. “It’s a big number.” 
Early next year, the band will head back into the studio. “You don’t have to wait very 
long for a Motorhead album,” he says. “I’ll keep making records until I drop.” 




AMERICANA’S SWEEJHE^RTS 

Mandy Moore (whp spjit with Ryan 
Adams earlier this year) went 
shopping in Beverly Hills wijth new 
love interest Taylor Goldsrrilth of 
Dawes. Moore recently joined the 
band on a Midwest tour. , 




Steve Van Zandt reunited 
HB| with Sopranos alumni for 
* i a one-off charity play, 
'i. J'lt’s easier to face 50,000 
' - ' people in a stadium •’ he 

says of his theater debut. 
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THE CLOWN CAR ROLLS ON 

On the campaign trail with the most dishonest, bumbling 
and underqualified pack of presidential candidates in history 
★ By Matt Taibbi ★ 



N ot one of them can win, 
but one must. That’s the par- 
adox of the race for the 2016 
Republican presidential nom- 
ination, fast becoming the sig- 
nature event in the history of 
black comedy. 

Conventional wisdom says that with the 
primaries and caucuses rapidly approach- 
ing, front-running nuts Donald Trump 
and Dr. Ben Carson must soon give way to 
the “real” candidates. But behind Trump 
and Carson is just more abyss. As I found 
out on a recent trip to New Hampshire, the 
rest of the field is either just as crazy or as 
dangerous as the current poll leaders, or 
too bumbling to win. 

Disaster could be averted if Americans 
on both the left and the right suddenly de- 
cide to be more mature about this, neither 
backing obvious mental incompetents, nor 
snickering about those who do. But that 
doesn’t seem probable. 

Instead, HashtagClownCar will almost 
certainly continue to be the most darkly 
ridiculous political story since Henry II 



of Champagne, the 12th-century king of 
Jerusalem, plunged to his death after fall- 
ing out of a window with a dwarf. 

JUST AFTER NOON, WEDNESDAY, No- 
vember 4th. I’m in Hollis, New Hamp- 
shire, a little town not far from the Mas- 
sachusetts border. 

The Hollis pharmacy is owned by Vahrij 
Manoukian, a Lebanese immigrant who 
is the former chairman of the Hillsbor- 
ough County Republican Committee. If 
you come into his establishment looking 
for aspirin, you have to first survive dozens 
of pictures of the cannonball-shape busi- 
nessman glad-handing past and present 
GOP hopefuls like Newt Gingrich, Rick 
Santorum and Rudy Giuliani. 

Primary season is about who most suc- 
cessfully kisses the asses of such local 
burghers, and the big test in Hollis today is 
going to be taken by onetime presumptive 
front-runner Jeb Bush. 

Despite its ideological decorative 
scheme, the Manoukian pharmacy has 
some charming small-town quirks you 



wouldn’t find in a CVS. There’s a section 
of beautiful handmade wooden toys, for 
instance. There’s also a pair of talkative 
parrots named Buddy and Willy perched 
near the cash registers. 

While waiting for the candidate to ar- 
rive, I try to make conversation. 

“Who are you voting for this year?” 

“Hello,” says Willy. 

“Is Jeb Bush going to win?” 

“Rooowk!” the bird screeches, recoiling 
a little. 

It seems like a “no.” Bush comes in a 
moment later and immediately hears the 
birds squawking. A tall man, he smiles and 
cranes his head over the crowd in their 
direction. 

“Whose dog is that?” he cracks. 

Technically, that is the correct comic 
response, but the room barely hears him. 
For Bush, Campaign 2016 has been a very 
tough crowd. 

It’s hard to recall now, but a year ago, 
it appeared likely that Bush would be the 
Republican nominee. He had a lead in 
polls, and some Beltway geniuses believed 
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Republican voters would favor “more mod- 
erate choices” in 2016, pushing names 
like Mitt Romney, Chris Christie and this 
reportedly “smarter” Bush brother to the 
top of the list. 

Moreover, the Bush campaign was 
supposed to be a milestone in the his- 
tory of ^ost- Citizens United aristocratic 
scale-tipping. The infamous 2010 Su- 
preme Court case that deregulated politi- 
cal fundraising birthed a monster called 
the Super PAC, also known as the “inde- 
pendent-expenditure-only committee.” 
This new form of slush fund could receive 
unlimited sums from corporations, bil- 
lionaires and whomever else, provided it 
didn’t coordinate with an active presiden- 
tial campaign. 



perate attempt to lay out a cogent position 
on his brother’s invasion of Iraq. 

During a remarkable five days of grasp- 
ing and incoherent answers, in which 
Bush was both for and against the inva- 
sion multiple times, it became clear that 
this candidate: (a) doesn’t understand the 
meaning of the phrase “knowing what we 
know now,” and (b) doesn’t know how to 
cut his losses and shut up when things go 
bad. People began to wonder out loud if he 
really was the smarter brother. 

The real disaster was the second debate, 
when he decided to go after the other 
“plausible” establishment candidate, 
Florida Sen. Marco Rubio, and ended up 
getting beaten to gristle onstage. He was 
reduced after that episode to admitting. 



“We need to create a society,” he says, 
“where we create a safety net for people, 
and then we say, ‘Go dream the biggest 
possible dreams.’” 

I look around. Did a Republican can- 
didate just try to sell a crowd full of New 
Hampshire conservatives on a govern- 
ment safety net? 

He has one near-excellent moment, 
when answering a question about Syria 
and Russia. “I don’t want to sound bel- 
licose,” he says. (Why not? This is the 
Republican race.) “But my personal opin- 
ion is, we’re the United States of f— of 
America. They should be more worried 
about us than we are about them.” 

Bush could have become an instant 
YouTube sensation if he’d completed his 



6 BUSH DOESN’T WANT IT BADLY ENOUGH TO BE THE 
KIND OE EEEORTLESS SOCIOPATHIC LIAR YOU NEED TO BE 
TO MAKE IT THROUGH THIS PART OE THE PROCESS." 



Decrying the “no-suspense primary” 
and insisting, “It’s nobody’s turn,” Bush 
announced his candidacy on June 15th. 
But he and his Super PAC, Right to Rise, 
had been raising money all year long. 

Fifteen days after his announcement, 
on July 1st, the books closed on the first 
six months of Right to Rise’s backroom 
cash-hoovering. Bush was already sitting 
atop an astonishing $103 million. That 
was about 10 times the amount of the 
next-biggest GOP Super PAC, Christie’s 
America Leads fund. 

A hundred million bucks, a name that 
is American royalty, and the apparent 
backing of the smoke-filled room. What 
could go wrong? 

Only everything! Before his official an- 
nouncement even. Bush iceberged his can- 
didacy when he crisscrossed the country in 
mid-May tying his face in knots in a des- 



“Fm not a performer.” He headed into his 
New Hampshire trip with reporters pro- 
nouncing his campaign “on life support.” 

The operating theory of the Bush cam- 
paign is that there’s still a massive pot of 
donor cash, endorsements and support 
the Republican Party elders must throw 
to someone. But can Bush remake his can- 
didacy in time to re-establish himself as 
a plausible vessel for all of that largesse? 

In Hollis, there is little evidence of a re- 
made Bush candidacy. His stump presen- 
tation is surprisingly half-assed. He tries 
to get over with lines like, “We’ve had a 
divider-in-chief - we need a commander- 
in-chief,” which are so plainly canned that 
they barely register, even with a crowd 
jacked up for any put-down of Obama. 

Worse, he issues one of the odder de- 
scriptions of the American dream you’ll 
ever hear from a Republican. 



thought and said, “We’re the United States 
of Fucking America,” but he couldn’t do it. 
That’s just not who he is. 

Who is he? Minus the family impera- 
tive, Bush is easily imagined as a laid- 
back commercial lawyer in some Florida 
exurb, the kind of guy who can crack 
dirty jokes while he runs a meeting about 
a new mixed-use development outside 
Tallahassee. 

He doesn’t seem at all like a power- 
crazed, delusionally self-worshipping lu- 
natic, and that’s basically his problem. 
He doesn’t want this badly enough to be 
the kind of efibrtless sociopathic liar you 
need to be to make it through this part of 
the process. 

Toward the end of his speech, for in- 
stance, the pharmacist Manoukian puts 
the Jebster on the spot. The local apoth- 
ecary has a proposal he’s been trying to 
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make state law that would give drug deal- 
ers special status. 

“They would be like child molesters, 
always being registered,” he says. He 
wheezes excitedly as he details his plan to 
strip dealers of all social services. I don’t 
think the plan involves using hot irons to 
brand them with neck tattoos, but that’s 
the spirit. 

The reporters all flash bored looks at one 
another. People like Manoukian are recur- 
ring flgures on the campaign trail, particu- 
larly on the Republican side. There’s always 
some local Junior Anti-Sex League chief 
who asks the candidate in a town hall to 
endorse a plan for summary executions of 
atheists or foreigners or whoever happens 
to be on the outs that election cycle. 

Bush absorbs the pharmacist’s ques- 
tion and immediately launches into a 
speech about the dangers of addiction - 
to prescription drugs! Through the din of 
screeching parrots. Bush talks, movingly, 
I think, about his “precious daughter” 
Noelle’s problems with prescription pills. 

“There are some bad actors,” he says. 
“You have people who over prescribe, peo- 
ple who are pharmacy shopping, doctor 
shopping ” 

Everything he just said is true, but Ma- 
noukian, as he listens to this diatribe, 
looks like someone has hit him with a 
halibut. Does Bush know he’s talking to a 
pharmacist? 

Trump would have killed a moment like 
this, delivering some dog-whistle -ready 
line about gathering up all the dealers by 
their hoodies and shooting them into space 
with all of the child molesters. Who cares 
if it makes sense? This is the Clown Car. 

But Bush has no feel for audience. He 
doesn’t know how to play down to a mob. 
Nor does he realize how absurd he sounds 
when a Lucky Spermer scion like himself 
tries to talk about his “small-business” ex- 
perience (his past three “jobs” were all lu- 
crative gigs with giant companies that had 



done business with Florida when he was 
governor). Despite all this. Bush doesn’t 
seem crazy, nor even like a particularly dis- 
gusting person by presidential-campaign 
standards, which probably disqualifies 
him from this race. 

Lynn Cowan, a Hollis resident, agrees. 
She thinks Bush comes across as a rea- 
sonable guy, but she also thinks his rea- 
sonableness is probably crippling in the 
current political environment. 

“It’s to his detriment,” she says. “And it’s 
sad that we’ve reached a point where these 
politicians can’t even be on the level.” 

A FEW HOURS LATER, NASHUA, 

New Hampshire. Rubio strides 
onstage to a roaring young crowd 
at the Dion Center of Rivier Uni- 
versity. He is like a cross of Joel 
Osteen and Bobby Kennedy, jacketless 
with a red tie and shirtsleeves. He is short 
but prickishly good-looking, all hair and 
teeth and self-confldence. He’s the kind of 
guy that no group of men wants to go to a 
bar with, both because he spoils the odds 
and because he seems like kind of an ass- 
hole generally. 

There are young women in the crowd 
looking up at him adoringly, like a Beatle. 
It’s a sight one doesn’t often see in presi- 
dential politics, but even more seldom on 
the Republican side, where most candi- 
dates are either 500 years old or belong 
to religions barring nonprocreative use of 
the wiener. Rubio plainly enjoys being an 
exception to the rule. 

His speech is a total nothingburger, full 
of worn cliches about America being an 
“exceptional country,” where people are 
nonetheless living “paycheck to paycheck” 
and wondering if “achieving [the Ameri- 
can dream] is still possible.” 

But he’s so slick, he could probably sell a 
handful of cars at every speech. His main 
pitch is his Inspirational Personal Tale™. 
As he’s told it, he’s the son of refugees from 



Fidel Castro’s Cuba (actually, they left 
Cuba before Castro, but whatever) who 
rose from nothing to reach the U.S. Sen- 
ate, where he was eventually able to draw 
a $ 170,000 paycheck despite a brilliant 
Office Space-style decision to not quit, ex- 
actly, but simply not go to work anymore. 
Which is pretty sweet. 

Actually, that last bit isn’t openly part 
of his stump speech. But if you listen hard 
enough, you can hear it. Rubio has an- 
nounced that he isn’t going to run for re- 
election to the Senate, where he recently 
cast his first vote in 26 days and spoke for 
the first time in 41. He said he didn’t hate 
the work but was “frustrated” (“He hates 
it,” a friend more bluntly told The Wash- 
ington Post). 

In addition to the stories about laying 
down in the Senate, old tales about Rubio’s 
use of an American Express card given 
to him by the Republican Party when he 
was in the Florida House began swirling 
again. The stories are complex, but the 
upshot is that Rubio once used party credit 
cards to spend $10,000 on a family vaca- 
tion, $3,800 on home flooring, $1,700 on 
a Vegas vacation and thousands more on 
countless other absurdities. 

Couple those tales with the troubling 
stories about his financial problems - the 
Times learned that he cashed in a retire- 
ment account and blew $80,000 on a 
speedboat he probably couldn’t afford - 
and the subtext with Rubio is that he is 
probably both remaining in the Senate 
and running for president, at least partly, 
for the money. 

A debt addict with a burgeoning Imelda 
Marcos shopping complex was pretty 
much the only thing missing from the 
top of this GOP field. Yet he looks like 
the party’s next attempt at an Inevitable 
Candidate. 

It’s easy to see why. Rubio storms 
through his stump speech in Nashua, 
blasting our outdated infrastructure with 
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perfect timing and waves of soaring rhet- 
oric. We have outdated policies in this 
country, he says. “We have a retirement 
system designed in the 1930s. We have an 
immigration and higher-education system 
designed in the 1950s. Anti-poverty pro- 
grams designed in the 1960s. Energy poli- 
cies designed from the 1970s. Tax policies 
from the Eighties and Nineties . . .” 

The punchline is something about need- 
ing to burn it all to the ground and remake 
everything into a new conservative Eden 
for the 21st century. “An economic renais- 
sance, unlike anything that’s ever hap- 
pened,” he gushes. 

I raise an eyebrow. Any vet of this pro- 
cess will feel, upon seeing Rubio in per- 
son, a disturbance in the campaign-trail 
force. He checks all the boxes of what the 
Beltway kingmakers look for in a political 
marketing phenomenon: young, ethnic, 
good-looking, capable of working a room 
like a pro and able to lean hard on an 
inspirational bio while eschewing policy 
specifics. 

A bitter Bush recently pegged Rubio as a 
Republican version of Obama, a compari- 



and a haranguing bore with the face of a 
dogcatcher. He exactly fits the profile of 
what party insiders used to call an “excit- 
ing” candidate. 

At the moment, though, he’s a grumpy 
sideshow to Trump and Carson whose 
main accomplishment is that he hogged 
the most time in the fourth debate (and 
also became the first non-Trump candi- 
date to be booed). Kasich in person seems 
like a man ready to physically implode 
from bitterness at the thought that his 
carefully laid scheme for power might 
be undone by a fiatulent novelty act like 
Trump. 

Surrounded by reporters in the Concord 
state offices, Kasich seethes again about 
the tenor of the race. “I think there are 
some really goofy ideas out there,” he says. 

I’ve driven to Concord specifically 
for this moment. I want to ask Kasich if 
maybe this is the wrong time in American 
history for someone pushing cold realism 
as a platform. It’s a softball - I think he 
might enjoy expounding upon the issue 
of America’s newfound fascination with 
“goofy” politicians. 



a tale of evil liberal women’s-health work- 
ers ripping out the brains of live babies 
rated a few very good days of what they 
call “earned media,” i.e., press you don’t 
have to pay for. 

Of course, Fiorina’s claim that she had 
actually seen a video of someone trying 
to harvest the brain of a fetus with its legs 
kicking turned out to be false. Her story 
matched up vaguely with one video that 
included a description of a fetus having 
its brain removed, but no such footage 
existed, as fact-checkers immediately 
determined. 

Called on her fib by Fox’s Chris Wallace, 
Fiorina doubled down. 

“I’ve seen the footage,” she insisted. “And 
I find it amazing, actually, that all these 
supposed fact-checkers in the mainstream 
media claim this doesn’t exist.” 

The week after that appearance with 
Wallace on Fox News Sunday was her best 
week in the polls, as she reached as high 
as 11 percent in some, tying for third with 
Rubio. She’d clued in to the same insight 
that drove the early success of Trump: 
that in the reality-show format of the 2016 



* RUBIO’S MAIN PITCH IS HIS INSPIRATIONAL PERSONAL 
TALE. HE SELLS A STRIDENT, BRIGHT EYED DICKISHNESS 
THAT’S TAILOR MADE EOR ROPING IN CONSERVATIVES. 



son neither Rubio nor many Democrats 
will like, but it has a lot of truth to it. The 
main difference, apart from the policy 
inverses, is in tone. 2008 Obama sold tol- 
erance and genial intellectualism, perfect 
for roping in armchair liberals. Rubio sells 
a kind of strident, bright-eyed dickishness 
that in any other year would seem tailor- 
made for roping in conservatives. 

But this isn’t any year. It isn’t just our en- 
ergy, education and anti-poverty systems 
that are outdated. So is our tradition of 
campaign journalism, which, going back 
to the days of Nixon, trains reporters to 
imagine that the winner is probably the 
slickest Washington-crafted liar, not some 
loon with a reality show. 

But in 2016, who voters like and who 
the punditocracy thinks they’ll swallow 
are continuing to be two very different 
things. In the Clown Car era, if reporters 
think you’re hot stuff, that’s probably a 
red flag. 

C oncord, new Hampshire, the 
Secretary of State’s office, morning 
of November 6th. I’m waiting to 
see former Ohio Gov. John Kasich 
officially register as a candidate for 
the New Hampshire primary. 

In another election, Kasich might be 
a serious contender, being as he is from 
Ohio, a former Lehman Brothers stooge 



“The people with the goofiest ideas are 
at the top of the polls,” I say. “Do you think 
maybe being the sane candidate in this 
race is disqualifying?” 

Kasich doesn’t smile. Instead, he shoots 
me a look like I’d just dented his Mercedes. 
“No,” he hisses. 

T he candidacy of carly Fio- 
rina, with its wild highs and lows, 
has exposed the bizarre nature of 
this primary season. She was in 
Nowheresville until midsummer, 
when she attracted the notice of Trump. At 
the time, reveling atop the polls in full pig 
glory. Trump told Rolling Stone that 
America wouldn’t be able to take looking 
at Fiorina’s face for a whole presidency. In 
the second debate, Fiorina responded, “I 
think women all over this country heard 
very clearly what Mr. Trump said.” 

Fiorina in the same debate implored 
Hillary Clinton and Obama to watch 
Planned Parenthood at work. “Watch 
these tapes,” she said, staring hypnoti- 
cally into the screen like a Kreskin or a 
Kashpirovsky. “Watch a fully formed fetus 
on the table, its heart beating, its legs kick- 
ing while someone says. We have to keep 
it alive to harvest its brain.’” 

It was a brilliantly macabre perfor- 
mance, and, according to some, it won her 
the debate. Even by this race’s standards. 



race, all press attention is positive, and 
nobody particularly cares if you lie, so long 
as you’re entertaining. 

America dug Fiorina when she was a 
John Carpenter movie about bloodthirsty 
feminists harvesting baby brains. But 
when she talked about anything else, they 
were bored stiff. 

On a Thursday night in Newport, New 
Hampshire, Fiorina is laboring through 
her monotone life story of corporate pro- 
motions and “solving problems.” It’s like 
watching a thermometer move. “Wouldn’t 
it be helpful,” she asks, “to reduce the 
73,000-page tax code to three pages?” 

I chuckle. Even by Clown Car stan- 
dards, a three-page federal tax code is a 
hilarious ploy, right up there with Carson’s 
10 -percent biblical tithe and a giant wall 
across the Central American isthmus. On 
the way out of the event, a few reporters are 
joking about it. “Three pages is good,” one 
deadpans. “But I’d like to see her fit it on the 
label of a really nice local IPA.” 

Polls have suggested that Fiorina, Car- 
son and Trump were all fighting over 
the same finite slice of Lunatic Pie (the 
Beltway press euphemistically calls it the 
“outsider vote”), a demographic that by 
late September comprised just north of 
half of expected Republican voters. That 
means that for Fiorina to rise. Trump or 
Carson must fall. 
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The problem is that after alate-summer 
swoon, Trump’s support has stabilized. 
And Carson has taken campaign lunacy to 
places that a three-page tax code couldn’t 
dent. Forget about winning a primary: 
Carson won the Internet. 

Traditionally, we in the political media 
have always been able to finish off can- 
didates once they start bleeding. The pol 
caught sending dick pics to strangers, 
lying about nannies, snuggling models on 
powerboats, concealing secret treatments 
for “exhaustion,” or doing anything else 
unforgivably weird is harangued until 
he or she disintegrates. The bullying is 
considered a sacred tribal rite among the 
Beltway press, and it’s never not worked. 

Until this year. Trump 
should have been finished off 
half a dozen times - after the 
John-McCain-was-a-wuss-for- 
getting-captured line, after the 
“blood coming out of her wher- 
ever” bit, after the “Mexicans are 
rapists” episode, etc. 

But we don’t finish them off 
anymore. We just keep the cam- 
eras rolling. The ratings stay 
high, and the voters don’t aban- 
don their candidates - they just 
tune in to hate us media smart- 
asses more. 

Enter Ben Carson. Reporters 
early on in the summer thought 
he was a Jerzy Kosinski char- 
acter, a nutty doctor who had 
maybe gotten lost on the way 
to a surgical convention and 
accidentally entered a presiden- 
tial race. In the first debate, he 
looked like an amnesiac who 
might at any moment reach into his pock- 
et, find a talisman reminding him of his 
true identity, and walk offstage. 

Then he started saying stuff. First there 
was that thing about using drones on im- 
migrants crossing the border. Then people 
began picking apart old stories he’d told, 
like that a Yale professor in a psych class 
called “Perceptions 301” had once given 
him $10 for being honest (nobody remem- 
bers that class), or that he’d helped hide 
frightened white high school students in 
a lab in Detroit during race riots (nobody 
remembers that, either). 

Everyone who’s ever been to an Ameri- 
can megachurch recognizes the guy who 
overdoes the “before” portion of his evan- 
gelical testimony, telling tall tales about 
running with biker gangs or participating 
in coke orgies (this is always taking place 
somewhere like Lubbock or suburban To- 
peka) before discovering Jesus. 

As some ex-evangelicals have pointed 
out, Carson fits this model. He claims in 
his autobiography. Gifted Hands, that he 
once tried to stab someone named “Bob,” 
failing only because he accidentally hit a 



belt buckle. Also, he told reporters decades 
ago that as a youth he attacked people with 
“bats and bricks” and hammers. The ham- 
mer victim was apparently his mother. 

In Gifted Hands, none of this stuff 
seems any more real than the book’s other 
inspirational passages, like the one where 
as a college student he prays to God about 
being broke and gets immediate relief as 
he walks across campus. “A $10 bill lay 
crumpled on the ground in front of me,” he 
wrote (the magical $10 bill is a recurring 
character in Carsonia). 

Soon, reporters were interviewing 
childhood friends, who were revealing 
what is clear if you read between the lines 
of Carson’s book, which is that he was 



‘SURVIVOR’: GOP EDITION 

Rubio, Trump and Carson at the third debate. 
Trump’s and Carson’s continuing presence 
has turned the race into a reality show. 



probably never anything but a nerd with 
an overheated imagination. “He was skin- 
ny and unremarkable,” a classmate named 
Robert Collier told CNN. “I remember him 
having a pocket saver.” 

Carson lashed out at reporters for 
doubting his inspirational tale of a hom- 
icidal, knife-wielding madman turned 
convivial brain surgeon. “I would say to 
the people of America: Do you think I’m a 
pathological liar like CNN does?” he said. 

This bizarre state of affairs led to stories 
in the straight press that were indistin- 
guishable from Onion fare, ben carson 

DEFENDS HIMSELF AGAINST ALLEGATIONS 
THAT HE NEVER ATTEMPTED TO MURDER 

A CHILD, wrote New York magazine, in 
perhaps the single funniest headline presi- 
dential politics has ever seen. 

Next, BuzzFeed reporters unearthed an 
old speech of Carson’s in which he outlined 
a gorgeously demented theory about the 



Egyptian pyramids: They were not tombs 
for Pharaohs, but rather had been built by 
the biblical Joseph to store grain. The lat- 
ter idea he accepted after discarding the 
obvious space-aliens explanation. 

“Various scientists have said. Well, you 
know there were alien beings that came 
down and they have special knowledge,”’ 
he said. “[But] it doesn’t require an alien 
being when God is with you.” 

Scientists were quick to point out all 
sorts of issues, like the pyramids not really 
being hollow and therefore really sucky 
places to store grain. Then there was the 
fact that the Egyptians wrote down what 
the pyramids were for in, well, writing. 

The pyramid story sent the Internet, 
which specializes in nothing 
if not instant mockery, into 
overdrive. Carson quickly be- 
came perhaps the single funni- 
est thing on Earth. The Wrap 
ran a piece about Carson being 
“mocked mercilessly” on social 
media, where other “Carson 
theories” quickly developed: 
that the Eiffel Tower was for 
storing French bread, brains 
were actually a fruit, and pea- 
nut butter can be used as sper- 
micide, etc. The whole world 
was in on it. It was epic. 

Poor Trump now had to con- 
cede that someone else in the 
race was even more ridiculous 
and unhinged than he was. 
The campaign’s previously un- 
rivaled carnival expert/circus 
Hitler was reduced to sound- 
ing like George Will as he com- 
plained somberly - and un- 
grammatically - about the attention the 
mad doctor was stealing away from him. 

“With Ben Carson wanting to hit his 
mother on head with a hammer, stabb 
[sic] a friend and Pyramids built for grain 
storage,” Trump tweeted sadly, “don’t peo- 
ple get it?” 

By the end of the first week of Novem- 
ber, Carson did not experience, upon close 
scrutiny, an instant plunge in the polls, as 
previous front-runners-for-a-day like Rick 
Perry or Herman Cain had in years past. 
Instead, he remained atop the polls with 
Trump, having successfully convinced his 
followers that the media flaps were just lib- 
eral hazing of a black man who threatened 
leftist stereotypes. And so the beginning 
of the long-awaited “real race” stalled still 
another week. 

Trump commented during a rally in 
Illinois: “You can say anything about any- 
body, and their poll numbers go up. This 
is the only election in history where it’s 
better off if you stabbed somebody. What 
are we coming to?” 

We are coming to the moment when 
Trump is the voice of reason, that’s what. © 
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TURNTABLE 



This skeletal turntable looks 
cool, but there’s a method 
to the madness: Stripping 
away unnecessary mass 
means less vibration for 
sweet-sounding vinyl. 
$6,495 (with cartridge) 







APPLE TV 



It’s no longer just a way to stream TV 
(although it does that pretty well) - with 
Siri control and a touch-pad remote, it turns 
any flatscreen into an addictive portal for 
games and apps. $149 



Audio nerds will lose it 
for this jack-of-all-trades 
amp that provides up to 
350 watts per channel of 
power to any system and 
has a built-in digital-to- 
analog converter for 
optimizing lossless audio 
from streaming services 
like TIDAL. $1,599 
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Any music fans on 
your list stuck in the 
Dark Ages? This 
bare-bones device 
turns an analog stereo 
or speaker into a 
full-fledged Wi-Fi- 
streaming system. $35 




SONOS 



PLAY;5 
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Sonos is creating 
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home-audio 
system, but one 
new Play:5 uses six 
custom drivers to 
pump up the jams 
just fine on its own. 
$499 per speaker 
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For audiophiles who 
don’t want to look like an 
airplane mechanic, these 
stainless-steel earbuds are 
a revelation. Swappable 
filters in the tips optimize 
sound for bass or 
treble-heavy tunes, and a 
DualCoil driver makes any 
music crystal-clear. $240 
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If Friday-night plans ^ 
involve a dark room and 
Kid A on the turntable, 
these studio-grade cans 
are the perfect mate: 
Powerful 50mm drivers 
deliver deep bass and 
warm, natural sounds, and 
the ear-shaped cups are 
particularly comfy. $599 



This energy- 
efficient LED bulb 
has a secret. It’s 
also a Bluetooth 
speaker. Pipe tunes 
to literally any 
corner of the house. 
Bathroom blues, 
anyone? $150 



Step into the 
lights: The 
I popular music 
game is back 
with a concert 
version that puts 
players center 
stage in some 
famous venues 
- including 
outdoor festivals 
and small clubs. 
With a rock-god 
POV you can 
gaze out on the 
crowd, and the 
better you play 
along to any of 
the hundreds of 
available songs, 
the crazier the 
fans get. $99 



You haven’t truly experienced 
a Walking Dead zorr\b'\e groan 
until it’s channeled through 
this soundbar’s dual built-in 
subwoofers. The enhanced sound 
bounces around the room, 
creating a surround-sound-like 
effect. $250 









Maximize any high-end 
home-audio system with 
these bookshelf-friendly 
speakers that create 
impressively clear 
sounds, even at maximum 
volume. The secret sauce 
is titanium-domed 
tweeters and a custom 
fiberglass woofer that 
reproduce music with 
lifelike clarity. Bonus: a 
slick look and a cabinet 
that comes in four 
different finishes to 
match any decor. $ 3,498 
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AUDIOQUEST 



SENGLED PULSE 



GUITAR 



105 SOUNDBAR 
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FREE MUSIC FOR 
EVERYTHING YOU DO 

LISTEN TO 

BLOGGED-POP PARTY RADIO 



Google Play Music has curated radio stations to make every moment better. So next 
time you need an on-trend, danceable soundtrack for your party, visit Google Play Music 
for “Blogged-Pop Party Radio" featuring "Talking Body (Gryffin Remix)" by Tove Lo and 
more of the best blogged about beats from around the world. 



Try for free at g. co/music or tap on your Android phone 



Google Play Music 









GIFT GUIDE 

2015 



THE GRATEFUL DEAD 



‘FARE THEE WELL’ 






isnmm 



LED ZEPPELIN, XODA’ 



The best of the deluxe Zep 
reissues, with outtakes 
spanning the band’s 
trailblazing career. $132 



DAVID HAMSLEY 



‘TO DISCO WITH LOVE’ 



Groupi^ , 



BARON WOLMAN 



No period of pop music produced crazier, 
more colorful album art than the disco 
era, and this very entertaining book 
spotlights the wildest. Cher’s sexy 
Viking costume on 1979’s Take Me Home 
deserves its own chapter. $20 



These vinyl reissues of all 11 of 
Marley’s albums for Island Records 
come in a silver box shaped like a 
lighter, in homage to the packaging 
of his 1973 debut. $236 






^ IE 



OW 



iicoios 



This box set of 12 CDs and 
seven Blu-ray Discs 
chronicles the Dead’s 
goodbye concerts from 
this past summer and 
includes great backstage 
footage. $175 



KURT COBAIN 



‘MONTAGE OF HECK’ 



Culled from hundreds of 
hours of Cobain’s cassette 
demos spanning his entire 
career, this fascinating, 
often revelatory box set 
- a companion to the HBO 
documentary Montage 
of Heck - takes us inside 
his raw, wide-ranging 
process. $128 



FACES, ‘1970-75’ 



The pub-rock pioneers’ 
four IPs, newly 
remastered, plus sweaty 
deep cuts. $116 



■ BOB DYLAN 
‘THE CUTTING 

■■Ted^ 



With six discs 
of revealing 
rehearsals and 
outtakes from 
Bringing itAii 
Back Home, 
Highway 67 
Revisited and 
Bionde on 
Bionde, this is 
essential for 
serious 
Dylan-heads. 

$150 




‘GROUPIES’ 



A snapshot of the 
Sixties groupie 
scene from Rolling 
Stone’s first chief 
photographer. $60 




m SHEPARD FAIREY 
‘COVERT TO OVERT’ 



An often gorgeous 
survey of recent 
work by Fairey, 
the street artist 
behind Barack 
Obama’s iconic 
Hope poster. $50 
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THE DRINK 

THAT FUELED IT 





Originally reserved for members of the Cuervo family, Reserva de la Familia® is an Extra Ahejo 
tequila aged in French and American oak made from the Estate’s finest hand-selected agaves. 

ReservaDeLaFamilia.com/RollingStones 



The Rolling Stonep.*' and the tongue and lips logo are tradem a rksofMusidorB.V.;'-;201.^MusidorB.V. under license from R. rivadoInternatinnalGroupMerchandipir.gServices, Tnc.All Rights Reserved. 
Jose Cuervo® TeqmTa. 40% Alc/Vol. (80 proof). Trademarks owned by Tequila Cuervo LaRojeha, S.A. de C.V. ©2015 Proximo, Jersey City, NJ. Please drink responsibly. 
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Whats new, 
what’s next, 
what’s nuts: 
the most badass 
garage band, 
a subversive 
superhero, viral 
danee erazes 
and mueh, 
mueh more 



Hot Bond girl 
Lea Seydoux 



Photograph hy Theo Wenner 
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The Hot Issue music 




Hot 

Voice^ 

Alessia 

Cara 

Meet the shy Canadian teen 
who’s turned into this year’s 
least likely pop star 



STILL FEEL LIKE I’M FLOATING,” 

I says Alessia Cara. It’s less than 24 

M hours since Taylor Swift invited 
Cara onstage in Tampa, Florida, to belt 
Cara’s smash single, “Here,” for 55,000 
screaming fans, and the 19 -year-old Ca- 
nadian has barely caught her breath. “I was 
so high on adrenaline, I practically start- 
ed crying,” she says. “Everything that’s hap- 
pened in the past year hit me all at once.” 
“Here” is one of 2015’s most unexpected 
pop hits - a sullen, midtempo song about 
feeling like an “antisocial pessimist” at a 
party. Clearly, it’s struck a nerve: The song 
has passed 19 million views on YouTube and 
set high expectations for Cara’s debut LP, 
Know-It-All. A self-described shy kid from 
“a very traditional Italian family” in subur- 
ban Ontario, Cara began quietly upload- 
ing acoustic covers of Adele and Amy Wine- 
house songs to YouTube at 13. She didn’t 
even tell her friends about her pop -star 
dreams - until last year, when she signed 
with Def Jam after her videos caught an ex- 
ec’s eye. “I posted on Instagram to tell ev- 
eryone,” she says. “I got so many texts: ‘How 
come you didn’t tell us? ! ’ They thought I was 
just skipping class.” simon vozick-levinson 




Growing up gay in Chicago, Justin Tranter remembers 
wanting to only sing the songs written for girls. Now he’s 
writing those songs - the divorce ballad “Used to Love You” 
for Gwen Stefani, the masturbation anthem “Love Myself” 
for Hailee Steinfeld and Selena Gomez’s “Good for You,” 
as well as Justin Bieber’s “Sorry.” Tranter, ex-singer 
of New York’s Semi Precious Weapons, moved in 
2012 to L.A., where, working frequently with co- 
writer Julia Michaels, he’s become an in-demand 
hitmaker. “As a queer person who’s been out since 
1994, I’m supersensitive to those boxes that people 
get put in,” he says. “It has been a conscious deci- 
sion to give women the power they deserve and let 
men be allowed to be vulnerable.” joe levy 



HOT SECRET 
WEAPON 
JUSTIN 
TRANTER 



How a guy from 
a middling rock 
band became 
the go-to writer 
for pop stars 
who want 
emotional hits 



HOT BP VW ///// HOT STILL NO JUSTIN BIEBER ///// HOT McCONAISSANCE THE CHRISTIAN SLATER-SANCE 
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TOP, FROM LEFT: ILLUSTRATIONS BASED ON STILLS FROM SUGA N SPICE CREW/ 
YOUTUBE. VINE RECOVERY/YOUTUBE, T-JAY HAYES/YOUTUBE, MAINE FETTI/YOUTUBE. 
BOTTOM: LUCIAN PERKINS/“THE WASHINGTON POST”/GETTY IMAGES 




Hot Revival The Dance Craze 

Pumped up by Vine and celebrity practitioners from LeBron to Hillary, a slew of viral dances made 2015 the 
hottest year for dance fads since the era of Da Dip and the Cha Cha Slide. A quick guide to the biggest: 




Whip/NaeNae 



HittheQuan 



The Dab 



Shmoney 





Difficulty ★ ★ ★ ★ 



Difficulty ★ ★ ★ ★ 



Difficulty ic 



Difficulty ★★ 



EHEESlhe Whip and Nae Nae 
were separate in the early 2000s, 
until teen rapper Silento paired 
them in his “Watch Me” video this 
past summer, pushing his single to 
Number Three on the charts. 

■iMVJM First Whip, with one arm 
out in front, like you’re driving a 
car and rocking to the beat. Then 
Nae Nae, which requires a full body 
shimmy as you raise your arm. “It’s 
for when you’ve nailed something,” 
says choreographer Jamaica Craft. 



BEST CELEBRITY RENDITION 



dance hit peak saturation when Hil- 
lary Clinton attempted it on Ellen. 



EEHES Inspired by rapper Rich 
Homie Quan’s pelvic thrusts in the 
video “Flex” from earlier this year, 
the dance got its true start in iHeart 
Memphis’ “Hit the Quan” video 
from the summer. 

Make a slow thrust while 
stepping side to side, then get 
down and swing your arms. “After 
that, you start adding your own flair 
- it’s pretty hot,” says Vine dance 
star Sione Maraschino. 



First seen in Atlanta rapper 
Skippa da Flippa’s 2014 video “How 
Fast Can You Count It,” the Dab 
caught fire in the following months 
as MCs such as Migos, Peewee 
Longway and Future - not to men- 
tion countless Viners - posted their 
variations of the dance. 

■iMvaPi Make a bowing motion as 
you lower your head into a bended 
arm, like you’re literally dabbing 
sweat off your face. 



The dance that helped 
launch the Vine era: Rapper Bobby 
Shmurda kicked it off in 2014 when 
he showed his moves in the “Hot 
Nigga” video, inspiring imitators 
from Flatbush to Malibu. 

Sway your hips with your 
arms raised and groove in place to 
the beat. “It’s almost like the Camel 
Walk, a Sixties, James Brown kind 
of dance,” says Craft. “You have to 
let the music take control.” 



BEST CELEBRITY RENDITION 



I Dwayne 
“The Rock” Johnson Instagrammed 
a goofy dad take in front of his 
workout equipment. 



BEST CELEBRITY RENDITION 



I LeBron 

James, before a scrimmage in early 
October, followed by NBA players 
everywhere. 



BEST CELEBRITY RENDITION 



iRihanna 
busted it out with her girl crew in 
true RiRi style: on a yacht, smoking 
a blunt, in a bikini, brittany spanos 



HOT STEALTH RELEASE 
SPRINGSTEEN LIVE BOOTLEGS 



After years of enduring low-quality bootlegs, Bruce is 
quietly releasing decades’ worth of classic concerts 



Bruce Springsteen is one of the 
greatest live artists ever, but he re- 
leased only a few concert albums in 
his career. Until now, that is: In the 
past year, Springsteen has binge- 
dropped 39 professionally recorded 
shows - initially focusing on his 
2014 High Hopes tour, but eventu- 
ally spanning his entire career. He 
partnered with the bootleg site 
Nugs.net, mainly in response to the 
poor quality of the shows he saw 



popping up on YouTube. “They 
have some incredible stuff in the 
archives,” says Nugs founder Brad 
Serling. A new show appears about 
every six weeks (downloads are 
$9.95, physical CDs are $23). So 
far, highlights include an acoustic 
set from 2005 and a classic from 
the Born to Run tour. Serling hopes 
some of Springsteen’s peers will 
follow his example. “We’re planting 
the seed,” he says. andygreene 




HOT NON-McCONAISSANCE THE ZAC EFRONAISSANCE ///// HOT LITTLE BIT COUNTRY GWEN STEFANI 



Illustrations by Todd Detwiler 
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The Hot Issue 



MUSIC 




Hot Jams King 
Gizzard and the 
Lizard Wizard 




HOT ROCK CITY 

MELBOURNE, 

AUSTRALIA 



The U.S. may be enjoying the best year for 
hip-hop since Biggie and Tupac, and pasty 
folks behind keyboards still have most 
of the juice in the U.K., but in Melbourne, 
shaggy bands run the show. Courtney 
Barnett, the unofficial queen of this city 
of 4 million’s rock world, has one big 
complaint: “There’s no beach.” But that 
fact, along with the Seattle-like climate 
and recently relaxed liquor laws, may help 
explain the vibrancy of the music scene. 
Head to one of its close-to-500 venues, 
and if you’re lucky, you can catch garage-y 
acts like King Gizzard, Barnett and Total 
Control. Here’s a rough guide: 

THE RECORD LABEL 

MILK! RECORDS 

When Barnett self- 
released her 2012 EP, she 
put a “Milk!” label on it to 
make it look like she’d been 
signed. Eventually it became 
a real label, home to acts such as acoustic 
balladeer Fraser A. Gorman. 




Meet the Aussie psych-rock 
band so awesomely trippy 
that even its flute solos rule 



K ing gizzard and the Liz- 
ard Wizard are really psyched 
about the album they just fin- 
ished, which they promise is 
“superheavy.” There’s just one problem: 
The LP, due next year, is full of progres- 
sive-rock jams so complex and intricate 
that they can’t play it live in full yet. “If 
we were in the studio for six months and 
we practiced it every day, we could prob- 
ably do it,” says singer and multi-instru- 
mentalist Stu Mackenzie. “That’d be 
fucked, though.” 

The group - whose name is a joke from 
its days as a Melbourne, Australia, party 
band - has quickly built a reputation as 
one of the most mind-bending psychedel- 



ic outfits on the planet. Since forming in 
2010, King Gizzard have packed seven al- 
bums with everything from Seventies AM 
bubblegum to acid-test odysseys. Part of 
the fun of seeing the band live is watch- 
ing the seven members try to pack their 
huge setup - including two drummers, one 
bassist, three guitarists and a fiute stand - 
on tiny club stages. (In Australia, they’ve 
built up enough of a cult audience to play 
the Sydney Opera House.) 

Last year. King Gizzard and the Lizard 
Wizard released I’m in Your Mind Fuzz, 
largely a concept album about mind con- 
trol, and this year’s Paper Mdche Dream 
Balloon took a surprising turn into folkie 
prettiness. During the sessions for Paper 
Mdehe, Mackenzie used some downtime 
to learn to play clarinet and violin. “My 
clarinet playing is still awful,” he says with 
a laugh. “But my fiute playing is pretty 

awful too!” KORY GROW 



THE NEIGHBORHOOD 

FITZROY 



A center of Melbourne bohemia since the 
1970s, Fitzroy still has one of the highest 
concentrations of bars and bands; you’ll 
see dudes on the street who look like they 
could have been in the Bad Seeds, the 
granddaddies of the city’s rock scene. 

THE CLUB 

THE TOTE HOTEL 



Australia’s 
equivalent 
toCBGB 
remains so 
beloved 
that when 
new licens- 
ing rules 

forced it to close, thousands of people 
turned out to protest, and the Tote re- 
opened within weeks. 




HOT JOHNNY DRAMA JEB BUSH ///// HOT I’M GOIN’ DOWN CHRIS CHRISTIE ///// HOT ZUNE PONO 
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Hot Future Sounds^ 

Four Genres Bubbling Up 

These new styles are the best the underground had to offer in 2015 - get ready to hear more of them 




A sun-kissed strain of EDM - 
what Jimmy Buffett would spin if he 
traded his guitar for turntables. 

German producer 
Felix Jaehn; Norwegian producer 
Kygo, who ruled festivals in 2015. 

Jaehn’s remix of Omi’s 
“Cheerleader,” which topped the 
Hot 100 this year. 

It already has: 

Just check the umbrella-drink beats 
underneath Justin Bieber’s “What 
Do You Mean.” 



Tropical House 




Blackgaze 

Indie rock at its noisiest meets 
metal at its most gnarled - “black” 
comes from black metal, “gaze” from 
shoegaze, with roots in the distortion- 
mad sound of My Bloody Valentine. 

Bay Area art-metalers 
Deafheaven; Vattnet Viskar; Bosse- 
de-Nage. 

Deafheaven’s furi- 
ously intense 2013 opus “Dream 
House.” 

You’re 

not gonna hear this stuff 
on rock radio anytime 
soon. But that doesn’t 
mean Bosse-de-Nage’s 
AH Fours isn’t one of the 
best metal albums to 
come out this year. 




A fun, frenetic hip- 
hop subgenre designed to 
soundtrack loose-limbed, 
elbow-throwing dances heating 
up the streets of the Chi. 



WHO’S DOING IT 



duo Sicko Mobb; MBE; Stunt 
Taylor. 

Sicko Mobb’s 

“Kool-Aid.” 



CROSSOVER CHANCES 



Chicago Bop 



Pretty decent, con- 
sidering Bop’s sonic 
similarity to massive hits 
like Petty Wap’s “Trap 
Queen” and Silento’s 
“Watch Me (Whip/ 

Nae Nae).” 




Gqom 



This moody, hip-hop- 
influenced South African house 
music is currently owning the 
London dance-music scene. 
ivi;[>iMii»]i?rcfn Rudeboyz; DJ 
Lag; Citizen Boy. 
fsssnm Citizen Boy’s 
hypnotically dank “remake” of 
Adele’s “Hometown Glory.” 

M ^ :M : M : w ^-1 No way! 
Unless you spend time in 
techno clubs, you’ll miss out. 

CHRISTOPHER R. WEINGARTEN 



HOT GROOVE 
MARIACHI FLOR 
DE TOLOACHE 



All-female mariachi group brings the 
party into the 21st century 



When Dan Auerbach was finishing the Arcs’ 
debut, he called this 13-member all-female crew, 
who update traditional mariachi with pop, soul 
and funk. “They came in for an interlude but 
ended up playing on half the album,” he says. No 
wonder: “With mariachi, you have to jump in and 
know you’re going to fly,” adds Shae Fiol, who 
plays the Mexican vihuela. simon vozick-levinson 




HOT PLAYLIST 
JAMIE XX 



Brilliant, obscure tracks curated by 
one of the world’s best producers 



London producer Jamie Smith (a.k.a. Jamie xx) 
made one of 2015’s best LPs with In Colour, an 
album of downtempo dance music paced to feel 
like one of his DJ sets. Smith’s excellent Spotify 
playlist collects more than 100 records he’s DJ’d 
himself: low-key house and obscure disco with 
detours into Jamaican dancehall, hip-hop and 
even indie folk. It’s a great deep dive that helped 
him organize his listening: “I have a lot of rec- 
ords,” he says, “and I’m not very tidy.” jon dolan 



HOT AIMEE OSBOURNE TIFFANY TRUMP ///// HOT MICHAEL JORDAN ON THE WIZARDS NEW ‘MUPPETS’ SHOW 
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TV & MOVIES 



The Hot Issue 




Hot Actor 
Scott Eastwood 




How Clint’s son became 
a rising star and Taylor’s 
favorite video hunk 



W HEN SCOTT EAST- 

wood was 18, he 
wanted to buy a used 
truck. So he asked 
his dad for $10,000. 
It wasn’t an insane request - after all, 
the dad in question was one of the big- 
gest stars in Hollywood history. But Clint 
Eastwood wasn’t in a giving mood and 
turned his son down. “I remember think- 
ing, ‘What a fucking dick!”’ says Scott, 
who managed to scrape together $1,000 
for a 13 -year-old Crown Victoria. “But 
now that I busted my ass for so many 
years, I think, 1 am fucking glad he did 
that.’” He’s also glad his dad said no to 
casting him in 2014’s American Sniper. 
Or, rather, simply ignored his audition: 
“I just didn’t get a callback.” 

Luckily, the younger Eastwood, 29, in- 
herited a lot from his dad, including his 
looks. The resemblance is so strong, in 
fact, that Scott looks like he could’ve just 
walked off the set of Dirty Harry. Now, 
that pedigree - as well as his leading- 
man chops - is translating into box-of- 
fice success. Earlier this year, Scott played 
a sweaty, sensitive cowboy in Nicholas 
Sparks’ The Longest Ride, 
a role that helped him get 
cast in the desert-fanta- 
sy video for Taylor Swift’s 
“Wildest Dreams.” “She is 
a class act,” says Eastwood. 

“That’s how I want to be as 
a person.” His agents ad- 
vised him against doing a 
music video. “They said. 

We don’t want you to be Taylor Swift’s boy 
toy,”’ Eastwood says with a groan. “Are you 
fucking kidding? I would love to be Taylor 
Swift’s boy toy!” 

Eastwood was raised partly by his mom, 
a flight attendant who dated Clint in the 
Eighties. But his dad played a large role in 
his upbringing, teaching him to hunt, fish 
and ride horses. Recently, Scott began fly- 
ing helicopters, a hobby he picked up from 



his dad, and Clint has given Scott small 
roles in a few of his films, including Gran 
Torino and Flags of Our Fathers. “There 
will always be people who think, ‘Oh, rich 
kid, trust-fund baby, blah, blah,’ ” Scott 
says. “That ain’t fucking true at all.” 

Next year, Eastwood will co-star in Ol- 
iver Stone’s Snowden and the superhero- 
blockbuster-to-be Suicide Squad. Right 
now, Scott is single, as is Clint, who, at 85, 



divorced his second wife last year. Scott 
says he’s “learned from his [father’s] mis- 
takes.” Sort of. “A while ago my agents got 
offered a charity poker tournament with 
a Victoria’s Secret model,” he says. “They 
passed because they thought I’d think it 
was too low-rent. I said, ‘I’m single. I love 
Victoria’s Secret models, and I like poker. 
Don’t ever pass on something without ask- 
ing me again!”’ amy nicholson 



Eastwood 
auditioned 
for his dad’s 
American 
Sniper: “I 
didn’t get 
a callback.” 



HOT ZIMA CAPTAIN CRUNCH BETA-VAPE E-CIG ///// HOT ZUMA DANGER BIRD ///// HOT DANGER BIRD 
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HOT OFFSPRING 
THE NEXT WAVE 
OF CELEBRITY 
CHILDREN 



These actresses are making the 
most of their famous names 



LILY-ROSE DEPP 



EQ31ZES Johnny 
Depp, Vanessa 
Paradis 



Following in the 
V footsteps of her 

Chanel-model mom, 
Depp, 16 (who came 
out as “sexually 
fluid” on Instagram this past summer), was 
named the French brand’s new face in July. 

Depp stars alongside her 
dad in Kevin Smith’s Yoga Hosers as a 
convenience-store clerk who battles a 
monster army to save her Canadian town. 



MARGARET QUALLEY 



Andie MacDowell, Paul Qualley 

Model Qualley followed an 
apprenticeship at the American Ballet 
Theater with a role as Justin Theroux’s 
daughter on FIBO’s The Leftovers. 



I The 
21-year-old will 
star with Ryan 
Gosling in next 
year’s The Nice 
Guys, as a 1970s 
L.A. girl whose 
disappear- 
ance could be 
connected to a 
porn star’s ap- 
parent suicide. 





Hot Golden Age 
TV’s Wild Era 



From ‘BoJack’ to ‘Broad City/ TV 
is weirder - and better - than ever 



S HORTLY AFTER INDULGING IN A 

blood-sucking orgy on the premiere 
of American Horror Story: Hotel, 
Lady Gaga is asked, “Where are weirdos 
like us supposed to live?” The answer now 
is: on television. 

Peak TV - shorthand for the 400 -odd 
scripted shows now on air - has birthed a 
glorious age of Freak TV: television’s sexi- 
est, most idiosyncratic era ever. With com- 
petition for eyeballs fiercer than ever, execs 
can’t afibrd to play it safe. Not when Chris 
Rock is playing a cannibalistic gangster 
on Empire, the Broad City girls are peg- 



ging, and the only lawyer worth watch- 
ing - Bob Odenkirk on Better Call Saul - 
should have his license revoked. Oddballs 
who got kicked off networks - Mindy Ka- 
ling, Mitchell Hurwitz - now get to fiy their 
freak fiags online. The Man in the High 
Castle imagines a Nazi-run America, and 
BoJack Horseman is a brilliant cartoon 
about a sexually perverted celebrity horse. 

This extreme competition has lead to 
some extreme overreaching {Sex Box) 
and four Sharknados. But so what? It’s all 
worth it, since Freak TV has paved the res- 
urrection of TV’s original freak shows. The 
X-Files and Twin Peaks, both set to come 
back soon. The only question left is: Will 
they be weird enough to keep up? log an hill 



BILLIE LOURD 



E0332IS Bryan Lourd, Carrie Fisher 




I This 23-year-old grand- 
daughter of Debbie Reynolds attended 
NYU before landing 
her first role, as 
deadpan-hilarious 
Chanel No. 3 on 
Scream Queens. 



WHAT’S NEXT 



She’s got an 
undisclosed part in 
Star Wars: The Force 
Awakens with her mom, 
who’s reprising her Princess Leia role. 



ELISABETH GARBER-PAUL 



‘ANOMALISA’ 



Anomalisa is full of everything you’d 
expect from a Charlie Kaufman 
film - depression, warped humor, 
existential crises - and one thing you 
wouldn’t: puppets. It’s a stop-motion 
extravaganza - not to mention a 
genuinely heartbreaking movie. “I’ve 
always been fascinated by dreams,” 
says co-director Kaufman. “Stop- 
motion is a satisfying way to inhabit 
that world.” davidfear 



Motivational 
speaker 
Michael 
Stone, the 
film’s main 
character 
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TV & MOVIES 



The Hot Issue 



Hot Bond GM 
Lea Sevdoux 




French 
connection: 
Seydoux on 
Mustique 
Island in the 
Caribbean 



How a ‘street’ kid from 
Paris became 007’s coolest 
leading lady in ages 



LEARNED FROM THE 

streets,” says actress Lea Sey- 
doux, perched on a plush sofa 
in the bar of New York’s Bow- 
ery Hotel. “I mean, I’m not, 
like. Jay Z,” she adds, laughing through the 
gap in her front teeth. “But in a way, I real- 
ly did my own education.” 

The “streets,” in Seydoux’s case, were 
the boulevards of Paris’ Saint- Germain- 
des-Pres neighborhood, historically the 
city’s cultural center, where, thanks to her 
parents’ bohemian tendencies, Seydoux 
was often left to her own devices. “I’ve al- 
ways felt like an orphan,” says Seydoux, 
who was one of seven kids. “I didn’t have 
any structure.” 

It was “the life of freedom, being your 
own boss” that drew Seydoux, 30, to act- 
ing. She had her breakout performance in 
the 2013 French film Blue Is the Warm- 
est Color, which featured a now-legendary 
seven-minute lesbian sex scene and won 
her a Palme d’Or at Cannes. Right now 
you can catch her as the newest Bond girl 
in Speetre, opposite Daniel Craig. It’s by far 
the most high-profile role yet for an actress 
with deep art-house roots. “I thought, ‘Oh, 
it’s never going to work, all the other girls 
will want [the part],”’ she says. 

In fact, Seydoux was used to being the 
misfit in a glittery world. Her father is 
CEO of the wireless company Parrot, and, 
in Seydoux’s words, a “genius” engineer; 
her mother a philanthropist whose work 
often took her to Africa. Her family had 
entertainment-world connections thanks 
to her grandfather, a film producer, and 
Seydoux had childhood encounters with 
Mick dagger and Lou Reed. But Seydoux 
was also left to wander the streets “badly 
dressed and in too-small shoes. And I 
had lice,” she recalls. “I would ask girls 
to come to my house and play, and they 
were like, ‘No, my mother doesn’t want it, 
there’s no supervision.’” 

Seydoux started acting when she was 
18, taking up a profession no one in her 



family had envisioned for her. “When I 
said, ‘I want to be an actress,’ my parents 
were like, ‘Bullshit. Try if you want, but it’s 
never going to work.’” But after becom- 
ing a fixture of French cinema, Seydoux 
was cast in Woody Allen’s Midnight in 
Paris and as a farm girl fieeing Nazi sol- 
diers in Quentin Tarantino’s Inglourious 



Basterds. Her upbringing helped prepare 
her for her character in Speetre, an assas- 
sin’s daughter who shares Seydoux’s “in- 
stinct de vie” - the scrappy survival skills 
of someone burying her past. “Acting, you 
play a role every time,” she says softly. 
“So it was made for me because, in a way, 
I can hide.” alex morris 
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Hot Anticipation 
HBO’s ‘Vinyl’ 



Martin Scorsese and Mick Jagger 
take a deep dive into the 1970s 
rock scene in a new series 

BOUT 20 YEARS AGO, MICK 
Jagger had an idea for a dream 
project: an epic movie that 
would chart the history of the 
music business over several decades. To 
get his vision off the ground, he eventu- 
ally recruited Martin Scor- 
sese and Boardwalk Em- 
pire creator Terence Winter. 

As they worked, it became 
clear they couldn’t cram the 
whole story into one film. 

“It was very sprawling,” says 
Jagger. “And as TV became 
more refined and exciting 
and interesting to make, we 
decided to do it as a series.” 

The result is Vinyl, which premieres 
on HBO in February. Set in New York in 
1973 , the show centers on Richie Finestra 
(played by Bobby Cannavale), a record- 
label president with a coke habit, a trou- 
bled marriage and a company losing its 
Midas touch. Cannavale, 45, enjoyed 
cramming for the role. He read histo- 
ries of music of the era, like Love Goes to 
Buildings on Fire and the record-busi- 
ness chronicle Hit Men. He also “spent a 
lot of time with the right people” - includ- 



ing Patti Smith guitarist Lenny Kaye and 
David Johansen, frontman of the New 
York Dolls. “It’s not like researching a cop 
show,” Cannavale adds. 

Being a Scorsese drama, there’s no 
shortage of sex, drugs and pathological 
violence; Andrew Dice Clay is particu- 
larly on point as a deranged, swing- club - 
loving radio exec. Along with all the 
period decadence, there’s plenty of music 
in the form of dramatizations of real-life 
bands like the Dolls (who we 
see playing a revelatory gig 
in the pilot) and, in flash- 
backs, various blues and 
R&B acts that Cannavale’s 
character fell in love with 
when he was first getting 
into the music business. 

Yet the biggest star in 
Vinyl might be the streets 
of New York in the 1970s 
- “a pretty raunchy place,” says Jagger. 
“I like the milieu,” he adds. “[The show] 
was always going to be set there.” Both Jag- 
ger and Scorsese have depicted this New 
York before. Given the decade’s excesses, 
it wasn’t easy to perfectly recall every dec- 
ades-old detail. “You do your research,” 
Jagger says. “And your research colors your 
memory.” But did the guy who sang “Shat- 
tered” ever actually see “people dressed in 
plastic bags directing traffic”? “Of course!” 
he says, laughing. will hermes 




To prepare, 
Cannavale 
hung out with 
1970s roekers 
like David 
Johansen. 



I Hot 
Comedian 
Jerrod 
Carmichael 

How a young stand-up turned 
his button-pushing humor 
L into a hit network sitcom 



J ERROD CARMICHAEL ESTAB- 

lished himself with great, but- 
ton-pushing stand-up bits 
about the Trayvon Martin trial and 
enjoying Chik-Fil-A sandwiches de- 
spite the company’s anti-gay politics 
(“I didn’t choose to like Chik-Fil-A 
- I was born this way”). He inspired 
Spike Lee to direct his first come- 
dy special in years and held his own 
against Seth Rogen in Neighbors. But 
this year, Carmichael pulled off an 
even bigger coup: proving his radical 
voice could work on a network sitcom. 

NBC’s The Carmiehael Show, an 
old-school multicamera series in 
the mold of Norman Lear’s All in 
the Family, was the surprise hit of 
the summer, with a six-episode run 
that earned high ratings and critical 
praise for its sharp takes on big top- 
ics like transgender issues and Black 
Lives Matter. (If protests are so ef- 
fective, Carmichael’s character jokes, 
“then why did I see George Zimmer- 
man at a Dave & Buster’s?”) 

The comic, who’ll revisit his role 
as frat guy Garf in next year’s Neigh- 
bors sequel, is already hard at work 
on Season Two of The Carmiehael 
Show. “We want you to think,” Car- 
michael says. “And if being uncom- 
fortable is part of it, then, yes, I do 
enjoy that.” mark yarn 
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The Hot Issue TV & MOVIES 



Hot Anti-Superhero 
Krysten Ritter 



The star of Netflix’s ‘Jessica 
Jones’ isn’t your average 
skimpy-leotard crime-fighter 



W HEN KRYSTEN 

Ritter looks in the 
mirror, she might 
see a model, a 
s ass -talking rom- 
com sidekick or 
the kind of irreverent funny person who 
would star in a sitcom featuring the phrase 

“Don’t Trust the B ” in the title. All of 

which she has been. “[But] I would not see 
what the culture described to me as a fe- 
male superhero,” she says. “Like Wonder 
Woman or someone in those, like, slutty 
costumes? No way.” 

Which is exactly why the 33 -year-old 
is the perfect choice for the starring role 
in Netflix’s new show Jessica Jones - it’s 
far darker than your typical men-in-capes 
melodrama. The series, based on a Mar- 
vel comic from the early 2000s, follows a 
superhero who, after a traumatic experi- 
ence, ditches the costume and becomes a 
private investigator. She’s also a complete 
mess, chronically hung over and prone to 
compulsive hookups with bartenders and 
obsessing over the show’s villain (David 
Tennant). In other words, she’s the sort of 
conflicted, damaged antihero who’s right 
in Ritter’s sweet spot. 

“I needed something complex,” she says. 
“Plus, I like doing dark characters and 
comedy. It’s a psychological thriller first, 
and a superhero show second. It’s exact- 
ly the kind of female-led show I’d watch. 
And I kick a lot of ass without having to 
wear a leotard.” david fear 




‘Tm not what the 
culture described 
to me as a female 
superhero.” 



HOT TV 
MANDATE 
KEEP THE 
GEEKS HAPPY 



After decades of fudging 
the comic-book details, 
networks have finally fig- 
ured out how to do super- 
hero TV shows right 




Television used to have 
trouble getting com- 
ics right - usually by 
fudging the question of 
whether they wanted to 
appeal to the geeks, or 
to newbies who just 
wanted a decent 
TV version. 

But recently, 
networks 
finally 
cracked the 



secret: If the geeks 
ain’t happy, nobody’s 
happy. Even those 
of us who don’t 
know bupkis about 
the comics behind 
Daredevil or The 
Flash want to 
know we’re 
entering a 
version true to 
the original. It’s 
like the science 



on The Big Bang Theory. You don’t 
recognize the Feynman equations 
on the whiteboard, but the comedy 
depends on being able to trust 
it’s the real thing. Supergirl and 
Jessica Jones, this season’s two 
big superhero debuts, are miles 
apart in terms of mood - one is a 
crowd-pleaser, the other a downer 
for adults. But both refuse to water 
anything down - which means both 
are achievements that could only 
happen right now. rob Sheffield 
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Hot Business Trip 
LSD Microdosing 



How regular doses of acid have 
become the creativity enhancer 
of choice for some professionals 



L et’s call him “ken.” ken is 25, 
has a master’s degree from Stanford 
and works for a tech startup in San 
Francisco, doing a little bit of everything: 
hardware and software design, sales and 
business development. Recently, he has 
discovered a new way to enhance his pro- 
ductivity and creativity, and it’s not Five 
Hour Energy or meditation. 

Ken is one of a growing number of pro- 
fessionals who enjoy taking “microdoses” of 
psychedelics - in his free time and, occa- 
sionally, at the office. “I had an epic time,” 
he says at the end of one such day. “I was 
making a lot of sales, talking to a lot of 
people, finding solutions to their techni- 
cal problems.” 

A microdose is about a tenth of the nor- 
mal dose - around 10 micrograms of LSD, 
or 0.2-0. 5 grams of mushrooms. The dose 
is subperceptual - enough, says Rick Dob- 
lin, founder and executive director of the 
Multidisciplinary Association for Psyche- 
delic Studies, “to feel a little bit of energy 
lift, a little bit of insight, but not so much 
that you are tripping.” 

At a conference on psychedelic research 
in 2011, James Fadiman, author of The 



Psychedelic Explorer’s Guide, introduced 
microdosing to the popular discourse 
when he presented the results of survey 
data he had collected from self-report- 
ing experimenters. Ever since, he says, the 
number of people describing their experi- 
ences - or asking for advice - has been on 
a steady rise. 

The reports come from all over the 
world, but Fadiman says there’s a steady, 
consistent stream originating in the San 
Francisco area. The typical profile there 
is an “iibersmart twentysomething” curi- 
ous to see whether microdosing will help 
him or her work through technical prob- 
lems and become more innovative. “It’s an 
extremely healthy alternative to Adderall,” 
says Fadiman, referring to a drug popular 
with programmers. 

For best results, Fadiman recommends 
microdosing every fourth day, taking the 
drug in the morning and then sticking to 
your usual daily routine. His correspon- 
dents have told him regular microdosing 
has alleviated a bevy of disorders, includ- 
ing depression, migraines and chron- 
ic-fatigue syndrome, while increasing 
outside-the-box thinking. “Microdosing 
has helped me come up with some new de- 
signs to explore and new ways of thinking,” 
Ken says. “You would be surprised at how 
many people are actually doing it. It’s crazy 
awesome.” Andrew Leonard 



HOT HIGH 
NEW COLORADO 
WEED STRAINS 



Legalization has allowed Colorado weed 
growers to nnake their product freakier 
and more potent than ever. “One guy 
came in and said, 'I haven’t smoked since 
1972. What do I do?’” says Brad McGinnis 
of Dank-Colorado, a top Denver dispen- 
sary. “I recommended to him, 'Take a 
couple of puffs and put it out.’” For these 
three new strains, all of which have seri- 
ously elevated THC counts (between 26 
and 28 percent, compared with 18 percent 
for average bud), we might add: Call a 
neurosurgeon. sieve knopper 



DEATH STAR 



TYPE OF HIGH 



Up and down. “It’s going to 
hit you like a sativa - more of an energetic 
high - for the first 10 to 15 minutes,” says 
Jake Heym, store- 
front manager of 
the Dank-Colorado 
dispensary. “Then 
it’s going to come in 
with a nice knockout 
punch and really 
mellow you out.” 



m 



RECOMMENDED FOR 



Dinner with friends, 
followed by four hours of Animal Planet. 



G6 



TYPE OF HIGH 



Energetic. Fusion magazine 
recently called G6 “the cocaine strain.” 

It smells like “a cheesy foot,” says Kala 
Williams, whose family owns the Medicine 
Man dispensary. But 
it tastes better than 
it smells, and there 
are other benefits. 

“It’s more uplifting 
and giggly - not a 
downer at all.” 






RECOMMENDED FOR 



A big night out - think 
Phish on New Year’s Eve. 



BIG BAND INDICA 



Heavy. This bubblegum- 
chronic indica is the most potent strain 
carried by the Green Solution, a chain of 
Colorado dispen- 
saries. “People say 
it hits them so hard 
that it makes their 
eyes shake to the 
point that you want 
to stay home,” says 
assistant manager 
Josh Ramirez. 



4 



RECOMMENDED FOR 



everything. 



Forgetting. About 
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The Hot Issue 



SPORTS 




Hot Skater 
Njjah Huston 



How an X Games prodigy 
escaped a remote farm and 
went on to rule his sport 



T hink of 21-year-old nyjah 
Huston as the LeBron James 
of skateboarding - if LeBron 
James had entered the NBA 
draft when he was in third grade. In 
2005, at age 10, Huston won the presti- 
gious Tampa Am championship, compet- 
ing against “dudes who were twice my age 
and size,” he says. At 11, he was the young- 
est athlete ever invited to the X Games, 
and soon he began earning $300,000 a 
year in sponsorships and endorsements. 
But just as he was “starting to get into girls 
and partying a little,” his father, a devout 
Rastafarian, moved the Huston family 
from Davis, California, to a remote farm in 
the mountains of Puerto Rico. “He wanted 
to keep his family isolated,” Huston says. 
“My brothers and me would go down to a 



stream to collect water. It was definitely 
not easy to carry.” 

Eventually, Huston’s parents divorced 
and his mom relocated the family to Or- 
ange County, California. Huston returned 
to the circuit, is now the biggest mon- 
ey-winning skateboarder in history, and 
holds nine X Games titles. Inspired by 
his time in Puerto Rico, he also co -found- 
ed Let It Flow, a charitable organization 
that helps bring clean water to impover- 
ished areas worldwide - recently it sub- 
sidized construction of its first freshwa- 
ter sanitation station in Ethiopia. “Life is 
too easy here,” he says. “I have a massive 
home, a collection of cars and my own 
private skate park. It’s cool to be able to 
help people.” While in Ethiopia, Huston 
and fellow skate legend Tony Hawk de- 
cided to address another pressing social 
issue. “They had the worst pavement to 
ride on and the shittiest ramps you could 
imagine,” Huston says. “So we built them 
a proper skate ramp.” eric hendrikx 



Hot Rebel 
Skier Gus 
Kenworthy 

After years in the cold, the 
freestyle medalist is the first 
action-sports star to come out 



A s ONE OF THE TOP FREE- 

style skiers in the world - 
known for what many con- 
sider to be the greatest half-pipe run 
ever, with four consecutive double- 
corks - Gus Kenworthy had to make 
himself at home in the testoster- 
one-jacked world of action sports. “I 
wanted so badly to fit in, and I ended 
up doing a lot of things I didn’t want 
to, like sleeping with girls,” says the 
24 -year-old. After he won a silver 
medal at the Sochi Olympics in 2014, 
Kenworthy wanted to kiss his boy- 
friend on the slopes, then reconsid- 
ered. “I didn’t want to do something 
that would tarnish my image . . . and 
maybe my sponsors wouldn’t want to 
put my face on something,” he says. 

Then, at this year’s X Games in 
January, Kenworthy felt the stress; 
he had a disappointing run and 
found himself becoming distract- 
ed - and paranoid that he’d out him- 
self by mistake during interviews. 
Finally, he decided to be the first ac- 
tion-sports star to come out, in an 
interview in ESPN the Magazine. 
The response - including shout- 
outs from Jason Collins and Miley 
Cyrus - has been more positive than 
Kenworthy ever expected. “It makes 
me wonder why I waited so long,” 
he says. david browne 



Kenworthy 
has gotten 
support 
from Miley 
Cyrus and 
Jason 
Collins. 
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Bernie Sanders 



V ERMONT SEN. BERNIE SANDERS - JUST PLAIN 

“Bernie” to his backers - is the unlikeliest of po- 
litical sensations. The self-styled “democratic 
socialist” has packed arenas and meeting halls 
from Seattle to L.A. to Atlanta, drawing near- 
ly 400,000 supporters to his rallies. Decrying 
a “rigged” economy and a political system cor- 
rupted by billionaires, Sanders has refused Super PAC politics, instead 
drawing on 750,000 grassroots donors. On the strength of $30-average 
checks, he has built a campaign war chest to rival the Hillary Clinton jug- 
gernaut. ★ Sanders has already altered the course of the 2016 campaign. 
His resonance with the Democratic Party’s activist base has forced Clin- 
ton to tack left, repeatedly. But don’t mistake this as Sanders’ endgame. 
“Bernie’s campaign is more than symbolic - it’s real, and it can succeed,” 
says senior adviser Tad Devine, a veteran of A1 Gore’s 2000 bid. The 
Sanders machine is built to slingshot to an early lead, propelled by grass- 
roots excitement in Iowa and New Hampshire, and then to fight, dele- 
gate by delegate, all the way to the convention. And recent polls counter 



the notion that Sanders is “unelectable.” 
An October NBC News/14aZZ Street Jour- 
nal survey shows Sanders besting Don- 
ald Trump by nine points, Marco Rubio 
by five. 

Sanders has a unique ability to drive 
turnout among “lower-income working 
whites,” Devine insists. But an October 
National Student Town Hall at George 
Mason University - a public school in leafy 
Fairfax, Virginia - suggests a far broader 
resonance. Sixteen hundred roaring stu- 
dents pack the volleyball stadium to the 
rafters. The audience is startlingly diverse: 
African-American and African immi- 
grant, Hispanic, Asian, Middle Eastern, 
white, preppy, hipster, jock and dread- 
locked. Kianoosh Asar, a 22-year-old Ira- 
nian immigrant, wears a homemade T- 
shirt that reads caution the polls may 
CAUSE SERIOUS BERN. For Asar, Sanders’ 
substance is the selling point: “I really care 
about all the issues,” he says. “And I care 
about a candidate who talks for my gener- 
ation.” That Sanders would be 75 on Inau- 
guration Day doesn’t even seem to register. 

The town hall is intimate in physical 
scale, but expansive in virtual reach: si- 
mulcast to watch-parties in all 50 states 
at campuses as unexpected as Mississip- 
pi State. Sanders’ stump speech is heavy 
on facts - about wealth inequality, mari- 
juana arrest rates, young-voter turnout - 
and short on rhetorical lift. But amid the 
fierce statistical urgency of his pitch, a mo- 
ment of raw emotional power emerges. A 
Sudanese-American student who wears 
a blue hijab, pinned with a bernie 2016 
button, asks Sanders how he can coun- 

Contributing editor Tim Dickinson 
profiled the Freedom Caueus in Oetoher. 



ter Trump and Ben Carson “bashing Mus- 
lims.” Sanders motions the student, Remaz 
Abdelgader, up to the stage, pulling her 
into a hug. “Let me be very personal,” he 
says. “My father’s family died in concen- 
tration camps.” The tableau of a bald white 
Jew from Vermont embracing a young 
black Muslim woman to denounce Ameri- 
ca’s “ugly stain of racism” has the audience 
fighting back tears. After the rally, Abdel- 
gader, an aspiring human 
rights lawyer, is euphoric, 
declaring without a trace 
of irony, “I feel like he’s my 
Jewish dad.” 

Rolling Stone met 
with Sanders over two 
afternoons in his Senate 
offices. His waiting room 
features a life-size cut- 
out of a black-and-white 
cow. His personal office 
is stately, if cluttered. 

By the window hangs a 
plaque honoring Eugene 
V. Debs, the union lead- 
er and Socialist politician 
who ran for president in 
1920 while serving time 
in prison for his opposi- 
tion to World War I. 

Sanders has no pre- 
tension to presidential pomp. Tossing off 
his suit jacket, leaving it rumpled on the 
couch beside him, he dons a sky-blue Bur- 
lington College fleece and kicks rubber- 
soled shoes up on his coffee table, next to 
a copy of Robert Reich’s new book. Saving 
Capitalism. Sanders engages like a college 
professor in a bull session. As he reaches 
deep for an idea, his eyes dart back and 
forth like a metronome behind bifocals. 



‘‘lam 

running for 
one simple 
reason: This 
eountr^is 
facing erises 
in terms of 
climate 
ch ange and 
income 
inequality.” 



His demeanor is harried; the compet- 
ing demands of his campaign and Senate 
schedule would be grueling for a politi- 
cian half his age. But nothing clouds Sand- 
ers’ thinking or dulls his off-kilter wit. At 
the conclusion of our interview he’s due to 
meet with representatives of the Syrian 
opposition forces - who he jokes are “prob- 
ably gonna break in here and shoot” if we 
don’t wrap on schedule. 

What made you, personally, deeide to 
run for president? 

I am the longest-serving Independent 
in the history of the United States Con- 
gress. In 1990, I was the first democratic 
socialist elected in 40 years. So my path is 
a very unusual political path. I never be- 
lieved that I would ever become a mayor, 
a congressman or a United States senator. 
And I can assure you from the depth of 
my heart that when I grew up in a three- 
and-a-half-room apartment in Brook- 
lyn, New York - a rent-controlled apart- 
ment - that no one ever thought, or I ever 
thought, I would become president of the 
United States. I am not running to fulfill 
some long-held ambition. I am running 
for one simple reason: This country today 
is facing extraordinary crises in terms of 
climate change, income and wealth in- 
equality; in terms of a political system 
which is now corrupt and is leading us to- 
ward oligarchy; in terms of the collapse 
of the American middle class; in terms of 
more people in jail than any other country 

on Earth; and in terms 

of an immigration poli- 
cy which is clearly com- 
pletely broken. I just do 
not believe that establish- 
ment politics are going to 
address these issues. 

Does that get to the 
eore of why you believe 
Demoerats should vote 
for you instead of Hillary 
Clinton? 

In this particular mo- 
ment in American histo- 
ry, where a small num- 
ber of extraordinarily 
wealthy people increas- 
ingly control our econom- 
ic and political life, what 
Democrats have to deter- 
mine is which candidate 
is best prepared to take 
on and defeat these powerful special in- 
terests and revitalize American democra- 
cy so that government works for all of us, 
not just the large campaign contributors. 

I say with utmost sincerity: I have 
known Hillary Clinton for 25 years. I knew 
her as first lady. We’re not best friends, ya 
know, but I know her. She is a very im- 
pressive woman, very intelligent and has 
a huge amount of experience. Nobody de- 



56 I Rolling Stone | RollingStone.com 



December 3, 2015 





nies, Hillary Clinton least of all, that she is 
an establishment candidate. You can’t go 
around the country touting all the gover- 
nors and senators and people who support 
you without acknowledging that you are 
the candidate of the establishment. Hill- 
ary Clinton has a Super PAC, which will 
raise money from a whole lot of wealthy 
individuals and corporate interests. That’s 
just the way it is. 

I do not say, “Elect Bernie Sanders for 
president. I’m going to solve all of these 
problems.” We need millions of people to 
stand up and fight back, to demand that 
government represents all of us, not just 
the one percent. I’m trying to create a 
movement. That is what my campaign is 
about - that is not what Hillary Clinton’s 
establishment campaign is about. 

You have called the explosion of wealth 
and income inequality “the great moral, 
economic and political issue of our time.” 
What’s at stake if we don’t fix this? 

The Koch brothers and their friends will 
be spending more money on this campaign 
than either the Democratic Party or the 
Republican Party - just one family. That 
is oligarchy, and that will only get worse. 

To address America’s economic im- 
balance, you’re proposing a platform of 
democratic socialism - what does that 
mean to you? 

Our goal should be a society in which 
all people have a decent standard of liv- 
ing, not a society in which a few people 
have incredible wealth while 47 million 



In the Driver’s Seat 



Sanders campaigning during Independence 
Day celebrations in Denison, Iowa: “Our goal 
should be a society in which all people 
have a decent standard of living.” 



live in poverty. What it means to me in 
English is a national health care program 
that guarantees health care to all people. 
It means high-quality public education 
from preschool through graduate school 
- and one of the important points of the 
platform that we’re running on is to make 
public colleges and universities tuition- 
free. Anybody in this country, regardless 
of their income, should be able to go get a 
higher education. 

It means dealing with the fact that sig- 
nificant numbers of people in this country 
are paying a very large proportion of their 
incomes in housing. It means that if you’re 
gonna work 40 hours a week, you don’t live 
in poverty; that we raise the minimum 
wage to a living wage. 

Look, nobody knows the magic formula 
to happiness. But if you have economic se- 
curity, your life is a lot better than people 
who are struggling every single day. And I 
want to create that type of economic secu- 
rity in America. 

You have a plaque of the Socialist po- 
litical leader Eugene V. Debs on your wall. 
You have called him “one of the important 
heroes of American history.” In 1979, you 
even recorded a documentary of Debs. . . 



And I would probably be doing videos 
like that today if I hadn’t become mayor of 
Burlington by 10 votes. I would have done 
a series, not just on Debs but other radi- 
cals that no one in America has heard of 
- I doubt that 10 percent of the American 
people know who Debs was, OK? And it’s 
important that people know what he stood 
for, and the struggles that were going on in 
the early part of the 20th century. 

In the documentary, you voice the part 
of Debs - re-enacting his famous speeches. 
Some of the language is pretty hot by to- 
day’s standards. It’s jarring to hear his 
words in your voice, talking about wage 
earners as “slaves” oppressed by “some 
capitalist parasite,” calling on workers 
to fulfill their “great historic mission” to 
“overthrow the capitalist system.” 

Those were Debs’ [words]. You’re not 
quoting me as saying those things. 

No. But people can go on the Internet 
and hear you say those things. 

Yeah. 

Did that reflect your thinking in 1979, 
at the dawn of the Reagan era? 

No. The essence of what he was talk- 
ing about [was] trying to create a society 
where all people had a decent standard of 
living rather than the types of massive ex- 
ploitation and inequality which he saw in 
his time, and which is here today. It looks 
different: Children are not working in fac- 
tories and they’re not working in the fields, 
but you have millions of families today who 
do not know how they’re gonna feed their 
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kids tonight. That’s a fact. So many of these 
problems remain, maybe not as severe. But 
his vision is a vision that I share. 

Including an “overthrow of the capital- 
ist system”? 

No, no, no. Now you’re being provoca- 
tive. If you follow my campaign, have you 
heard me talk about overthrowing the cap- 
italist economic system? 

No, I haven’t. 

OK. What I do talk about is a political 
revolution. We had an election last No- 
vember in which 63 percent of the peo- 
ple didn’t vote; 80 percent of young people 
didn’t vote. That’s, to me, not a democrat- 
ic system. So what we have got to do is not 
only overturn Citizens United, but we have 
got to move, in my view, to public funding 
of elections. We have to pass universal leg- 
islation that makes everybody in this coun- 



what [Republicans] are doing. And here’s 
the good news: The Republican agenda is 
a very unpopular agenda. 

If people really understand what goes on 
here in Washington, and the power of big 
money and the power of corporate Amer- 
ica and the power of Wall Street, then we 
will be able to get that agenda through. 

How would you keep your supporters 
involved from the Oval Office? 

Look, politicians respond. If the people 
are asleep and not involved, they respond 
to the lobbyists and donors. But when peo- 
ple speak up and fight, if you want to sur- 
vive [as a politician], you have to respond. 
My job is to activate people to fight for their 
rights and to force Congress to respond to 
the needs of working families. 

What the president can do is to say to 
the American people, “OK, if you think 



You’ve got millions of people in this 
country working very long hours because 
their wages are inadequate. We should 
do what Seattle and L.A. have done, what 
New York is thinking of doing, and that is 
raising the minimum wage to $15 an hour. 

Clinton has said that the $15-an-hour 
figure might work for Seattle or New York, 
hut mayhe it’s not right for everywhere. 

Oh, I disagree with Secretary Clinton on 
that. Whether you’re living in some rural 
area, whether you’re living in New York 
City, you need a decent income in order to 
provide adequately for your family. And 
$15 an hour is the benchmark we should 
be shooting for. 

What’s the top income-tax rate under 
President Sanders? 

We have not come forward with a specif- 
ic program right now - we will - in terms 



The Rise of Sanders 



(1) Leading the field in the 
mile run in high school in 
Brooklyn, 1959. ( 2 ) At a 
Committee on Racial Equality 
meeting at the University of 
Chicago, 1962, where Sanders 
orchestrated sit-ins. (3) 
Watching the election returns 
(far right) on the night he lost 
his second gubernatorial run 
in Vermont, 1976. (4) 
Celebrating his first electoral 
victory as mayor of 
Burlington, Vermont, 1981. ( 5 ) 
As a member of the House, 
2000. “When I grew up in an 
apartment in Brooklyn,” he 
says today, “I never thought I 
would become president of 
the United States.” 




try who is 18 or older eligible to vote, so we 
do away with the Republican voter sup- 
pression around the country. 

You’ve had a front-row seat for the 
gridlock here in D.C. dogging President 
Ohama. What chance do you see of getting 
your agenda through Congress? 

If we win this election, it will have said 
that the political revolution is moving for- 
ward. In other words: I will not get elect- 
ed unless there is a huge increase in voter 
turnout. That’s a simple fact. And I will 
not get elected unless there are a lot of 
working-class people, who have turned 
their backs on the political system, now 
getting engaged in the system. Young peo- 
ple now getting engaged. And I will not 
get elected unless there is a significant in- 
crease in public consciousness. 

The Republicans get away with mur- 
der. They cast horrendous votes with the 
full expectation that most Americans don’t 
know what they’re doing. If I am elected 
president, the American people will know 



that it is important that public colleg- 
es and universities are tuition-free, and 
that that program be paid for based on 
a tax on Wall Street speculation, well, on 
March 15th there is going to be a vote in 
the House, and let’s see if we can bring 
large numbers of people here to Washing- 
ton to say hello to members of Congress. 
Let us make every member of Congress 
aware that millions of people are involved 
in this issue. They know how you are going 
to vote.” Of course we’ll win that. 

What policies would you enact to ad- 
dress the income disparity in America? 

Real unemployment today is not five 
percent. Real unemployment, including 
those who have given up looking and those 
who are working part time, is 10 percent. 
That’s a lot of people. We need a massive 
federal jobs program. We have legislation 
that I will fight for, which would create up 
to 13 million jobs rebuilding our crum- 
bling infrastructure - roads, bridges, rail, 
airports, water systems. 



of individual tax brackets. But this is what 
I can tell you: We do away with the tax pro- 
vision now that allows corporations and in- 
dividuals to stash their money in the Cay- 
man Islands and other tax havens and, in 
some cases, avoid paying any nickel of fed- 
eral income tax. That’s gone. 

We have a progressive estate tax, which 
says to billionaire families that when the 
family head dies, there will be a steep tax 
in the transfer of that wealth to the rest of 
the family. In order to pay for free tuition at 
public colleges and universities, we impose 
a small speculation tax on Wall Street. 

Tuition inflation is rampant. How do 
you compel colleges to hold down costs, 
particularly if the federal government is 
paying the tuition hill? 

We pick up the bill, but not for every- 
thing. You want to build a new football 
stadium? The federal government is not 
gonna pay for that. You want to build lux- 
ury dorms? The federal government is not 
gonna be paying for that. 
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You have called global warming the 
gravest threat that we face. How would 
you approach this crisis? 

Everything being equal, climate change 
is a greater threat to this country than ter- 
rorism. Terrorism is a very serious threat. 
We spend $600 billion a year on our mili- 
tary. We have got to begin to summon the 
resources and the political will. We gotta 
look at it like it was a Manhattan Project. 
We have to look at this like a major threat 
to the planet. This is an international 
problem. It can’t be addressed solely by 
the United States. So the United States 
has got to be a leader. We lead by not only 
talking the talk but walking the walk. 

You’ve endorsed a tax on carbon and 
methane and sponsored the Keep It in the 
Ground Act - which would halt new coal, 
oil and gas leases on federal lands. 



I 



ity of pre-existing conditions, that’s not a ^ 
failure. Obamacare has done good things, 
but we still have a long way to go. j 

We still have 29 million people who j 
have no health insurance. You have mil- 
lions of people who have $5,000 deduct- 
ibles. That means that people hesitate to ^ 
go to the doctor when they should go. 

We are the only wealthy country on 
Earth that doesn’t guarantee health care i 
to all people as a right. Yet we spend far j 
more money per capita on health care 
than anybody else. And our health care 
outcomes are not all that good compared ^ 
to other countries. So where does that 
leave you? The conclusion is, we should 
move toward a national health care pro- | 
gram, which I believe should be in the 
form of a Medicare-for-all, single-payer 
system. But I’m not gonna tell you it’s 



Germany or Canada, it’ll be a huge reduc- 
tion. Number two, the federal government 
buys a hell of a lot of drugs. Medicare, ob- 
viously, should be able to negotiate drug 
prices with the pharmaceutical industry. 

If you really want to be radical - and 
I have introduced legislation about this 
in the past - what you do is you create 
a prize mechanism, and you say that we 
[the federal government] will provide 
a substantial amount of money - devil 
is in the details - to the company that 
provides a major breakthrough. We are 
not concerned about treating my bald- 
ness or athlete’s foot. We are worried 
about Alzheimer’s, cancer and diabetes. 
And if your company comes up with that 
cure, you’re gonna be a very wealthy com- 
pany. And we’re gonna motivate you to 
do that. 





We have to boldly transform our ener- 
gy system away from fossil fuel. And at 
S the same time - being mindful that the 
I coal industry and the oil industry will be 
E impacted - we have to protect the work- 

^ ers in those industries. We have to make 

^ sure that they have new jobs. You can’t just 

I ditch those guys. That’s wrong. 

I In many ways, we know what to do. You 

g move aggressively to energy efficiency, 
g We can aggressively move to solar - both 
^ solar panels and other types of solar tech- 
Z nology for utility-scale facilities. Wind: 
I In Iowa, pretty soon 40 percent of their 
^ electricity is going to be coming from 
g wind. We should be doing this all over 
i the country. 

I You once called Obamacare “a good 

I Republican program. ” Do you see Obama- 

I care as a failure? 

I No, it’s not a failure when you provide 

Li insurance to maybe 15 million people who 

^ had no health insurance - that’s not a fail- 
£ ure. When you do away with this obscen- 



gonna happen on the first day of my 
administration. 

How do you control drug costs? 

I was the first member of Congress to 
take people over the Canadian border 
to buy prescription drugs. We are told 
that it is OK to bring in lettuce and to- 
matoes from unregulated farms in Mex- 
ico. That is not a problem. But we cannot 
safely bring brand-name drugs from the 
largest pharmaceutical companies in the 
world across the Canadian border. That 
is the most absurd situation I have ever 
seen. That only speaks to the power of the 
drug industry. I have described the phar- 
maceutical industry as like Rocky Marci- 
ano. You know who Rocky Marciano is? 
Undefeated. They never lose. And the re- 
sult is we pay by far the highest prices in 
the world for prescription drugs - one 
out of five people can’t afford prescrip- 
tion drugs. 

Re-importation would be a good start. 
If we end up paying the same prices as 



Do you have a message for the young 
executive Martin Shkreli, who hiked the 
cost of his AIDS drug to $750 a pill? 

That is the kind of casino capitalism 
which I detest and which I will vigorously 
fight. It’s not just him. What you’re seeing 
are drug companies raising prices for one 
reason, and that is because they can. They 
have a product that people need, and they 
will charge as much as they possibly can. 
And that’s wrong. Under my administra- 
tion, trust me, that will not happen. 

You have said that on Wall Street 
fraud is a business model.” Are we still 
vulnerable to a speculative crash? 

Absolutely. Absolutely. We bailed out 
Wall Street because the major banks were 
“too big to fail.” Today, three out of the four 
largest banks are much larger than they 
were when they were too big to fail. Do I 
worry about the possibility of having to 
bail them out again? I do. Congress does 
not regulate Wall Street, Wall Street reg- 
ulates Congress. 
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If you look at Wall Street just from a 
competitive situation, the six largest finan- 
cial institutions have assets of about $10 
trillion - which is equivalent to about 60 
percent of the GDP of this country. They 
issue two-thirds of the credit cards, 35 per- 
cent of the mortgages in this country; they 
have 40 percent of all bank deposits. For 
that reason alone, Glass-Steagall should be 
re-established and the large financial insti- 
tutions should be broken up. They’re just 
too powerful. And I believe it. It’s not just 
rhetoric. If a bank is too big to fail - which 
they are - they are too big to exist. 

Do you think Hillary Clinton would he 
tough enough on Wall Street as president? 

Of course not. Why would you think she 
would? For a start, look at where Hillary 
Clinton has gotten her money and sup- 
port in the past. And if 
you look at her unwill- 
ingness to deal with the 
basic issues - and that is 
the re-establishment of 
Glass-Steagall and the 
fact that we have got to 
break up these large fi- 
nancial institutions - 
that is not Hillary Clin- 
ton’s position. 

And if you want to look 
at Hillary Clinton’s his- 
tory on these issues com- 
pared to mine, please do. 

You’re looking at a guy 
on the House Banking 
Committee who helped 
lead the efibrt against de- 
regulation in the 1990s 
- when the Clinton ad- 
ministration and Alan 
Greenspan, Wall Street, much of the 
media was saying that we have to pass de- 
regulation. Wall Street spent $5 billion - 
that’s a “b” - $5 billion over a 10 -year pe- 
riod to deregulate Wall Street, which led 
us to the financial crisis of 2008. This has 
been my position for a very long time. And 
do I think Hillary Clinton is strong on this 
issue? No, I don’t. 

The Ohama administration has been 
widely eritieized for not proseeuting Wall 
Street exeeutives who presided over the 
finaneial erisis. Would you have tried to 
send them to jail? 

Ha! 

. . .And do they still deserve to go? 

I’d like to be able to tell you more than 
I can. I think meetings that one has with 
the president have got to be held private. 
But what I can tell you: About a half-dozen 
of us went to visit the president. I’m guess- 
ing six months into his [first] term. And 
we went into the White House, and Larry 
Summers was there and [Tim] Geithner 
was there. We had all their money peo- 
ple, all their financial people. That was 
the issue. 



I like the president very much, and I 
have supported him. We’ve worked to- 
gether. But these are some of the disagree- 
ments we have. The American people were 
crushed by the greed and illegal behavior 
on Wall Street, right? And the American 
people wanted justice. 

And we said to the president - I wasn’t 
alone on this - we said, “Mr. President, you 
gotta do something. You gotta be tough 
on this issue.” The end result was seven 
years have come and gone and there are 
still no high-ranking CEOs who are in jail. 
There are kids who smoke marijuana who 
have criminal records, but not CEOs of 
large corporations. No matter what kind 
of crimes and illegal activity, these guys 
[Wall Street CEOs] are too big to jail? 

That is one of the reasons why people 
become alienated from 
the political process. 
They just don’t see jus- 
tice. From a public-policy 
point of view, in terms of 
holding people account- 
able for serious crimes, 
the Obama administra- 
tion blew it. From a politi- 
cal point of view, in giving 
people confidence that we 
have a criminal-justice 
system that works for all, 
regardless of their wealth 
or power, it blew it. 

Now what do you 
think a president should 
have done? On Day One, 
I am appointing a spe- 
cial committee to inves- 
tigate the crimes on Wall 
Street. We’re gonna move 
this quickly, and if these people are found 
guilty, they will be in jail. Nobody in Amer- 
ica is above the law. Is that what Barack 
Obama said? Mm - not quite. 

Is that what Bernie Sanders would say 
on Day One? 

Absolutely. People have got to be held 
accountable for their crimes, and these 
guys committed some very serious crimes. 

Is there any Repuhliean now running 
that would make a tolerable president? 

As the longest-serving Independent in 
the history of Congress, who has worked 
with many Republicans, who has friends 
who are Republicans, I hate to appear to 
be overly partisan. I really do. But if you 
look at this whole slate of Republican can- 
didates for president, we are looking at a 
party that has moved very, very, very far 
to the right. And a party with many peo- 
ple who lie all the time in order to obfus- 
cate what they really stand for. 

If you scratch away the nuances, this 
is what they believe in: more tax breaks 
for billionaires; almost all believe that we 
should cut Social Security, some believe 
i we should privatize it; cut Medicare; cut 



Medicaid; cut federal aid to education; 
cut nutrition programs. And many of them 
are seemingly interested in getting us in 
another war in the Middle East. 

I would say Rand Paul, on occasion, 
comes out and says something that is sen- 
sible. On the other hand, what did he re- 
cently say? That I’m like Pol Pot? So we 
don’t want to overdo it here in expressing 
great sympathy for Rand Paul. But he has 
shown a consistent attention to the inva- 
sion of our privacy rights both from the 
federal government and corporate Amer- 
ica. And he is much [more] reluctant than 
his colleagues to get us into another war. 
On those two issues, he has stood above 
the other Republican candidates. 

A lot of progressives agree with your 
ideas, hut they view Hillary Clinton as 
more eleetahle. And given the dangers 
you just artieulated in terms of the Re- 
puhliean agenda, does that not argue for 
moving ahead with a more traditional 
eandidate? 

The answer is that progressives who 
think that are wrong. And I mean that 
very sincerely. Look up the polls for a start. 
The last polls that I saw - check ’em out; 
they’re in the machine - will show you that 
Bernie Sanders does better against Trump 
than Hillary does. On many of the match- 
ups, I do better, OK? That’s just a fact. 

Number two, the only way that Repub- 
licans win elections is when voter turnout 
is low. We have brought out over 300,000 
people to our meetings - a significant ma- 
jority of those people are nontradition- 
al voters. I would say 90 percent of the 
people who go to my meetings have never 
been to a Democratic Party meeting in 
their life, OK? The energy and the enthu- 
siasm that we are developing in this cam- 
paign with young people, with low-income 
people, with working people, is the kind of 
enthusiasm that is needed to create large 
voter turnouts. 

Frankly and honestly, Hillary Clinton is 
not generating enthusiasm. She has very 
strong establishment support. But estab- 
lishment support will take you only so far. 

Let’s shift gears. What musie are you 
listening to now? 

On my iPad I have all of Beethoven’s 
symphonies. I like classical music. I am 
a child of the Sixties - I like the Motown 
sound and the Supremes and the Tempta- 
tions. I am one of the few human beings - 
and this will not find favor with Rolling 
Stone readers - but I like disco music. 
I like Abba. We played some Abba at my 
wedding. I like the Bee Gees. I am pret- 
ty across-the-board in my musical tastes. 
I like Celine Dion. I like country music. 

Are there a eouple of albums that have 
meant a lot to you in your life? 

Temptations, Supremes. I used to wake 
up in the morning and put ’em on and go 
off to work. 



“This will not 
find favor 
with ‘Rolling 
Stone’ 
readers, hut 
I like disco. 
We played 
someAhhaat 
my wedding. 
Imsolikethe 
Bee Gees.” 
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How did your Jewish upbringing shape 
your moral vision of polities? 

My dad and mom were not political. 
They voted, they were Democrats, as was 
almost everybody in our community. My 
brother was political and introduced me to 
politics. But we were not a political family. 

Clearly, one of the factors that influ- 
enced my life was the knowledge, as a kid, 
that my dad’s family - and probably my 
mother’s as well, but I knew more about 
my dad - that many members of his fami- 
ly were killed by Hitler. So what you learn, 
not intellectually when you’re seven years 
of age, but it goes into your emotional, 
instinctual base, is that politics makes 
a difference. Hitler and the Nazis were 
elected to office in Germany. And 50 mil- 
lion people died in that war, including 6 
million Jews. 

That’s why many African-Amer- 
icans pay attention to politics in a 
different way. Politics meant that 
segregation and lynching exist- 
ed in this country. And that’s why 
African-Americans are very sen- 
sitive to what goes on in politics. 

And the same thing with Jewish 
people. That is how, instinctually, 
if you like, or emotionally, I gravi- 
tated into politics. 

You mentioned your brother 
being more politieal . . . . 

He had a very strong influence 
in my intellectual development. 

He went to Brooklyn College, and 
he was active in the Young Dem- 
ocrats in Brooklyn College. So 
when he had to babysit me, he would drag 
me along, not happily, to meetings. My 
parents did not go to college. My father 
dropped out of high school. We didn’t have 
many books in the house. And my brother 
brought books into the house. He exposed 
me to not only politics but psychology 
and so forth. He would bring in books by 
Freud, novels, books on political science. 

Are you observant? 

No. 

Do you believe in God? 

Yeah, I do. I do. I’m not into organized 
religion. But I believe that what impacts 
you impacts me, that we are all united 
in one way or another. When children go 
hungry, I get impacted. When kids die be- 
cause they can’t afford medicine, I get im- 
pacted. We are one world and one people. 
And that belief leads me to the conclu- 
sion that we just cannot turn our back on 
human suffering. 

You’re so Brooklyn that it’s imprinted 
on your voeal eords. What kind of rein- 
vention did it take to beeome a Vermonter? 

When I was a kid growing up in Brook- 
lyn, we lived in a lower-middle-class 
neighborhood in an apartment. I went to 
Boy Scout camp for three or four years. 
And going into the country was transfor- 



mational for me. I remember on one occa- 
sion when I came back, I was crying, get- 
ting back into the city. 

For whatever reason, very, very deep 
into me, I become a much more relaxed 
person being in the countryside in Ver- 
mont. I love it, ya know? If you leave Bur- 
lington and head out to the rural areas, 
like the Northeast Kingdom, my blood 
pressure goes down. Until this campaign, 
every year we used to do a pig roast in the 
town of Troy, Vermont. We’d have hun- 
dreds of people coming out. It is a spec- 
tacularly beautiful farm. I can picture 
it in my mind right now, the incredible 
beauty of the mountains near the Cana- 
dian border and just - people who I love 
very much. Vermont has obviously trans- 
formed my life. 



Feel the Bern 



With his wife, Jane, in their backyard in 
Burlington. “I become a much more relaxed 
person being in the countryside in Vermont.” 

People in Vermont are extraordinary 
people. If you stay in the state of Vermont, 
you don’t make a lot of money, in general. 
If you want to make money, you go to Bos- 
ton or you go to New York City. So people 
who were born there, who stay there, they 
stay there because they’re attracted by 
both the physical beauty of the state and 
the human beauty of the state. And that 
makes a very, very good state. 

Are there other ways that you unwind 
when you ean’t get to Vermont? I mean, 
you are a high-strung guy . 

[_Shouting'\ What did you say?! 

You got me [laughs']. 

The truth is, Washington is a very 
strange world. Before this campaign, I 
would always go home to Vermont on 
weekends. That’s where we did town meet- 
ings, that’s where I was with my family. 
And I would And when I would come back 
to Washington, I would suddenly feel my- 
self a little bit depressed. It was the transi- 
tion of coming from Vermont back to D.C. 



There is a style here, a way of life here 
in D.C., which is signiflcantly phony. In 
that everybody is nice to each other - “Oh, 
my good and honorable friend” - and then 
they’re spending $18 million to try to de- 
stroy who you are. That’s the nature of it. 
And you’ve got staffers who butter up their 
bosses and everything else. There is a very 
high level of phonyism and careerism. 
And you go back to Vermont - and I see it 
in Iowa and you see it all over the country 
- where people are people. That’s all. And 
when you go home, you settle into a way of 
life where people are people. 

You made news reeently eallingfor fed- 
eral legislation that would safeguard state 
marijuana legalization. 

It’ll be a major step forward if we take 
marijuana out of the Controlled Substanc- 
es Act and allow those states - 
there are four, plus D.C., and oth- 
ers will follow - to do what they 
wanna do and legalize marijuana. 

Would you eonsider whole- 
sale pardons of nonviolent drug 
offenders? 

The president has begun that 
initiative. And I want to credit the 
president for taking actions that 
are pretty courageous. 

Would you expand that? 

Yes. Surely, I would. I will not 
be the president of a country that 
has more people in jail than any 
other country. 

Happily, there is a growing, 
bipartisan consensus that the 
criminal-justice system is very 
broken. The goal is to not spend $80 bil- 
lion a year locking up our people. The 
goal is to get corporations out of the busi- 
ness of running jails. The goal is to de- 
militarize our local police departments 
and to create police departments that 
are part of the community, not seen as an 
oppressive force. The goal is to do away 
with mandatory-minimum sentencing. So 
there’s a lot, lot, lot that has to be done - 
but we have an opportunity to make real 
progress in this area. 

The eonsensus among Demoerats is 
that the NRA has a singular bloek on any 
federal gun eontrol. What do you do to 
break its hold on Washington? 

It is true. The NRA is a very, very pow- 
erful and effective lobbying force. But it 
also turns out that the NRA does not nec- 
essarily represent the views of gun owners, 
in general, and even their own members. 

For decades now, people have been 
shouting at each other. There are some 
people in the extreme, want to ban every 
gun in America. And other people who 
say, “Yeah, I want a nuclear missile in my 
backyard, what’s the problem with that?” 
But I believe there is a strong consensus 
which can move this country forward in 
trying to end the kind of [Cont. on 72] 
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“Sometimes I wake up in the morning/ 
And it cuts me like a knife/ 

I come face to face with my longing/ 
For another world, another life.” 
—Bruce Springsteen, 

“The Time That Never Was” 




Bruce 
Dives 
Back Into 
The 
River 

Springsteen’s best 
archival release yet is 
packed with live drama 
and revealing outtakes 




Bruce Springsteen 

The Ties That Bind: 

The River Colleetion Columbia 

BY JOE LEVY 

Bruce Springsteen sang about 
growing up on his first album, 
when he was 23, with the glee 
of a lost boy amazed to find 
anyone was listening. As he 
approached 30, though, his 
idea of adult life was different 
- something you couldn’t nec- 
essarily run from, no matter 
how many songs about escap- 
ing down the highway you had. 

The River is where Spring- 
steen grew his sound up. The 
music he made - 60 -plus songs 
over 18 months - focused the 
operatic sweep of Born to Run 
and the existential struggles of 
Darkness on the Edge of Town 
in smaller narratives anchored 
by concrete details. The subject 
matter was long-term relation- 
ships, with the hope that the 
songs would mark a path for- 
ward that wasn’t only aesthetic. 

The Ties That Bind shows 
how charged with desperation 
the work was, almost as in- 
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exhaustible as the questions 
it asked. It expands the 1980 
double album with 22 outtakes 
(half never before released) 
and a 10 -song version of The 
River that Springsteen turned 
in to his label, then took back 
and spent a year expanding. 
This music isn’t transitional: It 
knows its sound, which is what 
makes this the most satisfying 
of Springsteen’s archival album 
sets. Even throwaways like 
the rockabilly rumble “Chain 
Lightning” and the acoustic 
guitar sketch “Mr. Outside” 
crackle with urgency. 

Contradiction, too. Spring- 
steen wanted an album that 
captured the breadth of his live 
shows - that’s why he withdrew 
a ballad-heavy single disc and 
blew it out with garage-band 



1^ LISTEN NOW! 

Hear key tracks from 
these albums at 

RollingStone.com/albums. 



rompers that brimmed with 
what he’s called the “never- 
ending now” of the three-min- 
ute pop song. He was making 
music to be played on the road, 
but he was writing it about the 
desire to establish a home and 
family. The sound of The Ties 
That Bind is dense, claustro- 
phobic. The feeling is a room 
- a bar, an apartment, a stu- 
dio - and the fight to establish 
meaning outside that room. 
The songs form boxes that the 
band strives to break out of, 
often led by the sk)rward soar of 
a Clarence Clemons solo. 

A DVD of a 1980 concert in 
Arizona shows how that free- 
dom translated live. As with 
most concert films, you may 
not find yourself firing it up 
more than once. No matter. 
The music is full of teenage 
dreams crashing up against 
reality, dusting themselves off 
and trying to figure out the next 
move. If we’re lucky, it’s a story 
that never stops. O 




Grimes 

Art Angels 4Ad 

A shape-shifting pop diva ups 
her game, stays pleasingly weird 

On 2012’s Visions, singer- 
producer Claire Boucher (a.k.a. 
Grimes) was an indie-rock fan’s 
ideal pop star - blurring moody 
electro and moodier R&B in 
music she made solo on Garage- 
Band, turning the underground 
into her own diva stadium. The 
big news here is how much she’s 
stepped up her game, sharpen- 
ing her melodies and nuancing 
her airy vocals on fine songs like 
the atmospheric anthem “Flesh 
Without Blood.” The avant- 
Britney title track offers copy 
for her ecstatic eclecticism: 
“Everything I love becomes ev- 
erything I knew.” JON dolan 




Puff Daddy 
and the Family 

MMM Bad Boy 

The flashy mogul takes it back to 
hard beats and smooth vibes 

The last time Puff Daddy made 
a pure, uncut hip-hop album 
for car stereos instead of dance 
floors was back in 2001. Now 
the man who used to boost 
hits from the Eighties has re- 
emerged in a future where un- 
derground music already has 
a vaguely Eighties, Ferrari- 
at-night feel - and he wants to 
cruise along. The first half has 
the lurching feel of B.I.G.’s Life 
After Death as filtered through 
the Drive soundtrack. The back 
half nods to Memphis rap and 
grooves like uptown funk circa 
’83 (“You Could Be My Lover”). 

CHRISTOPHER R. WEINGARTEN 
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Take me 
to Church: 
The singer’s 
fifth album 
is his most 
eclectic. 



Eric Church 
Tosses Off a 
Surprise Gem 

Nashville star tries out falsetto soul 
name-checks Tweedy and Wonder 




CeeLo Green 

Heart Blanche Atlantic 

★★ 

CeeLo gets his goofy groove on 
again, but the magic is gone 

Five years after the ridicu- 
lous, impeccably catchy “Fuck 
You,” CeeLo Green is trying 
on his funky-weirdo Prince 
shoes again. This time, they 
don’t quite fit. Heart Blanches 
campy soul grooves come and 
go in spectacular waves, lift- 
ed by some of Green’s best-ev- 
er vocal work, but are drowned 
by the album’s pretentious ten- 
dencies - see “Robin Williams,” 
a ponderous requiem for dead 
celebrities. He’s far better on his 
most simple pop tunes, like the 
fun “Est. 1980s” and the sweet 
“Music to My Soul.” In an era 
where disco has found a sec- 
ond life all over the pop charts. 
Green’s throwback barely 
makes a thud. brittanyspanos 






Eric Church Mr. Misunderstood emi Nashville 

★★★★ 




Eric Church has always been excel- 
lent at balancing whiskey-charged 
toughness with openhearted musi- 
cal subtlety: His first great hit was 
2012’s “Springsteen,” a masterwork 
of literary detail and melodic texture. So it’s no big 
shock to hear him big-upping Wilco’s Jeff Tweedy 
on this album, where he cleverly juggles genres and 
often leans on his somber singer-songwriter side. 
Recorded in about a month and surprise-released 
to fans, it’s full of casual stunners: “Mixed Drinks 
About Feelings” is a closing-time piano duet with 
Susan Tedeschi; “Chattanooga Lucy” sees Church 
working a soul falsetto over a stomping dance 
groove. Church’s warm, generous wit grounds the 
album, particularly on the title track, which hear- 
kens back to Wilco’s 1996 opus. Being There, as he 
empathizes with a rock & roll misfit. The most mov- 
ing moment, “Record Year,” is Church at his ecu- 
menical best. It’s a sweet, sad ode to post-breakup 
boozing next to a turntable that has Waylon, Willie 
and Stevie Wonder’s Songs in the Key of Life in its 
stack of vinyl Band-Aids. Tweedy should be happy 
to be included in such fine company. jon dolan 



Steve Martin 
and Edie Brickell 

So Familiar Rounder 

★★★ 

There’s nothing funny about this 
album of tasteful folk and roots 

Steve Martin has long since 
proved his deep chops as 
a bluegrass banjo-picker; if 
you’re looking for wild and 
craziness (or even any dis- 
cernible vocal presence), you’ll 
be disappointed on his sec- 
ond LP with Edie Brickell. 
He’s happy to play the tasteful 
backing partner in songs that 
honor musical traditions and 
mix them up a little, too. “Won’t 
Go Back” endearingly recalls 
the 1980s college-hippie pop 
Brickell pushed up the charts 
with the New Bohemians; the 
elegant piano ballads “I’m by 
Your Side” and “Way Back in 
the Day” shade nicely between 
jazz and country. jon dolan 
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Def Leppard 

Def Leppard Maiiboat 

Eighties pop-metal gods explore 
new directions, for some reason 

Def Leppard’s latest LP opens 
with “Let’s Go,” a proud call- 
back to “Pour Some Sugar on 
Me,” where singer Joe Elliott 
asks, “Do you really wanna 
do this now?” The next track, 
the glam-ham rocker “Dan- 
gerous,” answers that question 
with a hearty “Sure, maybe.” 
Elsewhere, the Leps push their 
songwriting in frustratingly 
inventive directions - check 
the dance-pop-flavored “Ener- 
gized” and the psychedelic folk- 
blues “Battle of My Own.” If you 
miss the old days, you might be 
better off reading guitarist Phil 
Cohen’s new memoir, jon dolan 



A Papal Sermon With a Beat 



Progressive pontiff preaches peace 
on a surprisingly proggy album 

Pope Francis Wake Up! 

Believe Digital ★ ★★ 

Pope Francis’ message of peace 
and economic justice has been 
an inspiration to millions of 
people all over the world. How’s 
his music? Um ... infallible! 
Wake Up! sets his speeches and prayers (in 
Spanish, Italian, Portuguese and English) 
to pop, rock and classical compositions per- 
formed by Italian session musicians, sever- 
al with roots in the country’s Seventies rock 
scene. You can hear that influence in the tubu- 
lar synth noodling that opens “Annuntio Vobis 
Gaudium Magnum!” Other songs nod to Fran- 
cis’ South American background. The only 
song in English, “Wake Up! Go! Go! Forward!” 
is the most rocking, riding heraldic metal riffs 
and a flre-tongued solo into a sermon on activ- 
ism. Usually, the music - some of which is quite 
lovely - veers closer to the New Age neoclassi- 
cism ofVangelis or Kitaro, a warm fit for Fran- 




The pontiff at 
the Vatican, 



October 

cis’ tender, elegant speaking voice. But if the 
sonics bathe us in soft Sunday-morning light, 
the message is pure punk-rock redemption. 
Speaking to an amped-up Brazilian crowd on 
“La Iglesia No Puede Ser Una ONG!” he en- 
treats, “I want the noise to go out, I want the 
church to go out onto the streets.” Keep Fring- 
in’ the noise. Your Holiness. jon dolan 
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Movies 



By Peter Travers 



Endgame for the Girl on Fire 




Jennifer Lawrence 
shoots her last arrow 
and brings a snoozing 
film franchise back 
to propulsive life 

The Hunger Games: 
Mockingjay - Part 2 

Jennifer Lawrenee 
Directed by Francis Lawrence 

★★★ 

AUDIENCES GOT PISSY 

about last year’s Mocking- 
jay - Part 1, the third film in 
the Hunger Games franchise. 
They rightly felt gamed by a 
blatant cash grab that took the 
last book in Suzanne Collins’ 
bestselling young-adult tril- 
ogy and carved out two mov- 
ies when a single would have 
done. Part 1 was so padded 
and puffed up that the exciting 
parts got lost in the stuffing. 

The good news is thatMock- 
ingjay - Part 2, the big finale, 
has quit the ass-dragging in 
favor of what made the book a 
page-turner. There’s the visual 
fireworks, for sure. But there’s 
also the darkness of the theme 
about how power can corrupt 
heroes as well as villains. Di- 
rector Francis Lawrence re- 
turns with screenwriters Peter 
Craig and Danny Strong, and 
they behave like workhorses 
with the bridles off. 

Will this new energy re- 
verse the series’ diminishing 
box office? Mockingjay - Part 
1 fell more than $70 million 
short of the original’s wowza 
$408 million gross. If Mock- 
ingjay - Part 2 rides into boffo 
nirvana, thank the actress in 
the saddle. Jennifer Lawrence 
has won an Oscar (Silver Lin- 
ings Playhook) and global 
stardom since she first played 
the role of Katniss Everdeen, 
in 2012. Lawrence, 25, took 
Katniss from a shy teen en- 
slaved in poverty to become 
the “girl on fire,” the rebel free- 
dom fighter armed only with 



bow and arrow and a spir- 
it to bring down the Capitol, 
run by the despotic President 
Snow (Donald Sutherland). 
Lawrence is the kind of star 
you’d follow anywhere, which 
makes her the perfect Katniss. 

Even when the Hunger 
Games series gets winded 
pimping old tricks, Lawrence 
is the oxygen that brings it 



By the Sea 

Brad Pitt, Angelina Jolie 
Directed by Angelina Jolie 

★ 

Writer-director Angelina Jolie’s 
attempt to emulate European 
art cinema is a slow, sodden, 
stupefyingly dull take on a 
1970s marriage gone bad. Jolie 
plays Nessa, and her husband. 
Brad Pitt, is Nessa’s husband, 
Roland. The Pitts, it must be 
said, suffer gorgeously. 
Vacationing at a swank hotel in 
Malta, they spy through a 
peephole at newlyweds next 



back to life. Katniss seizes her role 
as the Mockingjay, the symbol of 
hope for the movement to end 
Snow’s reign of terror. The movie 
gives her other obstacles. Frankly, 
I don’t give a damn whether Kat- 
niss ends up with dull Gale (Liam 
Hemsworth) or puckish Peeta 
(Josh Hutcherson), who’s brain- 
washed by Snow, but not enough 
to give him a personality. 




door (Melanie Laurent, Melvil 
Poupaud). Nessa and Roland 
barely talk. When they finally 
do, you pray they’ll shut up. “I 
smell fish,” Nessa says, sniffing. 
Nah. What stinks is the movie. 



The juice comes outside 
the love story. Sutherland is a 
sneering delight as Snow. Ju- 
lianne Moore excels as Alma 
Coin, the rebel leader Katniss 
trusts at her peril. Elizabeth 
Banks is a marvel as shallow 
Effie Trinket, the fashion ec- 
centric (think Gaga unleashed) 
who becomes a Katniss ally. 
Philip Seymour Hoffman 
didn’t live to finish his role as 
gamemaster Plutarch. But we 
hear the character’s final words 
in a letter movingly read by 
Woody Harrelson’s Haymitch. 

Though Katniss is tracked 
by Cressida (Natalie Dormer), a 
videographer tasked with pro- 
pagandizing the Mockingjay as 
a reality star, Lawrence makes 
sure we see Katniss coming 
into her own. Even with the 
rush of action - firebombs, land 
mines, underground mutants, 
a near-drowning in black oil - 
Katniss finds her moral center. 
That gravity is a risk in a Hol- 
lywood aimed at short atten- 
tion spans. But it sets Mocking- 
jay - Part 2 above the herd and 
lets The Hunger Games go out 
in style. Sweet. O 
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Movies 




A Tale of 

Forbidden 

Passion 

Carol 

Cate Blanchett, Rooney 
Mara, Kyle Chandler 
Directed by Todd Haynes 

★★★★ 

IT’S THE EARLY 1950S, 
and Manhattan shopgirl 
Therese Belivet (Rooney 
Mara) is on the phone 
with Carol Aird (Cate 
Blanchett), a married so- 
cialite who arouses feelings 
shy Therese can’t articulate. 
“Ask me things,” says Carol. 
And the way Blanchett, an 
actress of sublime beauty 
and brilliance, caresses the 
word “things,” opens up a 
universe of unspoken de- 
sire. That’s a specialty for 
director Todd Haynes (Far 
From Heaven), who reaches 
a new peak of film artistry. 

Phyllis Nagy adapted her 
delicately nuanced script 
from a book. The Price of 
Salt, that suspense author 
Patricia Highsmith pub- 
lished under a pseudonym. 
Sure, a lesbian love story 
was hot stuff in 1952, but a 
lesbian love story with hints 



of a happy ending - that 
was revolutionary. 

Camera virtuoso Edward 
Lachman finds visual po- 
etry in the hothouse erot- 
icism that envelops Carol 
and Therese, an amateur 
photographer who keeps 
framing Carol in her lens. 
Blanchett, a dream walking 
in Sandy Powell’s frocks, de- 
livers a master class in act- 
ing. And Mara is flawless, 
revealing Therese’s sexu- 
al confusion as she moves 
away from boyfriend Rich- 
ard (Jake Lacy) and to- 
ward a seductive unknown. 
When the two women drive 



cross-country, lost in each 
other, Carol’s husband, 
Harge (a fiercely fine Kyle 
Chandler), shows his re- 
sentment by suing for cus- 
tody of their daughter. 

Haynes’ commitment 
to outcasts, then and now, 
makes Carol a romantic 
spellbinder that cuts deep. 
It’s one of the year’s very 
best films. Blanchett and 
Mara should have Oscar 
calling for giving heroic di- 
mensions to characters who 
step out of the shadows and 
into a harsh world that their 
courage just might change. 
I wanted to cheer. O 



The Girl 
Inside 
the Man 

The Danish Girl 

Eddie Redmayne 
Directed by Tom Hooper 

CAITLYN JENNER IS A 

transgender icon. But 
nearly a century ago, Dan- 
ish painter Einar Wegen- 
er became a pioneer in 
gender-reassignment sur- 
gery. You can’t take your 
eyes off Eddie Redmayne 



Red may n4 
deals witn 
questions of ^ 
identity.* 



(The Theory of Every thing), 
who is flat-out fabulous as 
Einar. As he is as Lili Elbe, 
the woman who begins to 
emerge when Einar’s artist 
wife, Gerda (Alicia Vikan- 
der), asks him to model in 
stockings and heels. 



Director Tom Hooper 
dodges the biopic cliches in 
Lucinda Coxon’s script by 
pushing the actors to live in 
the spaces between words. 
Vikander does wonders as 
a wife who stands by her 
woman. And Redmayne 
deserves every superlative, 
showing Lili experiment- 
ing with her new feminine 
wiles. Through Redmayne, 
we feel Lili’s power in a 
room of admirers, and her 
fear of what’s next. The film 
never gets too graphic about 
sex or surgery. What Hoop- 
er has crafted is a work of 
probing intelligence and 
passionate heart. ® 
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BERNIE SANDERS 



[Cont.from 61] massacres that we have 
seen in recent years. 

It’s not like ideas that I’m pulling out of 
my head. These are ideas that, without ex- 
ception, have the support of the majority 
of the American people. And they are ex- 
panding and improving the instant back- 
ground check to make sure the guns do 
not get into the hands of people who are 
criminals, or have mental problems. That’s 
kinda common sense. Number two, you 
got this loophole that now exists for gun 
shows, which enables guns to be sold to 
people without a background check. That’s 
got to be eliminated. Number three, and I 
think there’s majority support for it, I don’t 
think certain types of assault weapons 
that are military weapons, designed just 
to kill people, should be sold in the Unit- 
ed States, and I would ban those as well. 

We’re gonna have to bring law enforce- 
ment together. We’re gonna have to bring 
some of the sensible gun people together 
with some of the gun-control advocates 
and work on that consensus. If we do that, 
we can do something significant. 

You have praised the lawsuits that 
humbled the Big Tohaeeo eompanies. Why 
are guns different? Why did you vote in 
2005 to strip - from gun vietims and the 
states that piek up the eost of gun violenee 
- the same right to sue these gun eompa- 
nies? Didn’t ending the threat of lawsuits 
remove any impetus to have safer prod- 
uets, or to elean up distribution networks 
to keep guns out of the hands oferiminals? 

It’s a piece of legislation which has a 
number of provisions in it. I come from 
a state that has virtually no gun control 
and, thank God {knoeks on wood], has 
a reasonably low crime rate, OK? That 
is the culture of my state. But you can go 
through every vote I cast on guns. Now 
we can talk about Hillary Clinton rep- 
resenting Wall Street as a senator from 
New York, right? That’s what happens in 
a state, OK? 

I had voted for instant background 
checks, to do away with the gun-show 
loophole. That’s a pretty strong record for 
somebody that comes from a state that has 
no gun control. Every one of those votes 
was opposed by a lot of people in my state. 
So that’s the context. 

Now this legislation. We have a lot of 
gun stores in Vermont, small shops. If 
Mr. Smith, the gun-shop owner, sells you 
a gun legally, you have your instant back- 
ground check, you get the gun. Then you 
flip out and you shoot your wife. It hap- 
pens. Should the gun-shop owner be held 
liable for selling you the product? 

I would think the eourts eould make 
that determination. 

No. Well, let me make it: I don’t think 
he should. I honestly don’t think it should 
any more than if you picked up that table 
and banged me over the head and killed 



me. Would you hold that person [who sold 
the table] liable? We know what guns do. 
Guns have the capability of killing peo- 
ple. But I do not believe that somebody 
who lawfully sells a gun to somebody else 
should be held responsible if somebody 
uses that product wrongfully. That was 
in that bill. 

Now, there are provisions in that bill 
which I disagree with. I am certainly will- 
ing to look at that legislation again and 
do away with the pernicious aspects of it. 

Have you been supportive of Obama’s 
approaeh to the War on Terror? 

What Obama has been trying to do is 
thread a very difficult needle. And that 
is not to put American troops back into 
combat. I support that. Number two, to 
try to support forces who can take the 
war to A1 Qaeda and to ISIS. That’s very 
difficult - to make sure that the peo- 
ple we are arming do not end up surren- 
dering their weapons to anti-American 
forces. In Syria, we all want to get rid of 
Assad - who is a horrendous dictator - 
but a greater priority is to defeat ISIS. And 
the president is right, that if we can work 
with Iran, with Russia, with Saudi Arabia 
to defeat ISIS, that will be a step forward. 

How would President Sanders ap- 
proaeh Israel? 

The United States will support the 
security of Israel, help Israel fight ter- 
rorist attacks against that country and 
maintain its independence. But under 
my administration, the United States 
will maintain an even-handed approach 
to the area. I believe in a two -state so- 
lution, where Israel has security and the 
Palestinians have a state of their own. 
The United States has got to work with 
the Palestinian people in improving their 
standard of living, which is now a disas- 
ter, and has been made much worse since 
the war in Gaza. 

You’ve said of Netanyahu, “I’m not a 
great fan.” What’s your issue with him? 

Do I think that Netanyahu overreact- 
ed? Yes, I do. War is terrible unto itself. 
But I think that Israel overreacted and 
caused more civilian damage than was 
necessary. They have very sophisticated 
weapons systems. They make the case, 
and I respect that, that they do try to 
make sure that civilians are not dam- 
aged. But the end result was that a lot of 
civilians were killed and a lot of housing 
was destroyed. There was terrible, terri- 
ble damage done. 

As president, would you eonsider par- 
doning Edward Snowden? 

I would have the attorney general nego- 
tiate with his attorneys. I think he broke 
the law. On the other hand, he educated 
the American people about the extraor- 
dinary degree of surveillance that takes 
place in this country, which in many ways 
maybe unconstitutional. Clearly, that has 
got to be taken into consideration when 
you talk about what kind of punishment 



he receives. He should not be treated like 
a common criminal. He’s gonna have to 
come home. He has the opportunity to 
make his case. He’s gonna be tried by a 
jury of his peers, and we have to await 
that decision. 

We talked about Debs. Who are your 
other politieal or personal heroes? 

Martin Luther King. And I know - so 
what? Everybody likes Martin Luther 
King Jr. But he grew to broaden his cri- 
tique of American society beyond that 
of racism and segregation, and that was 
an extraordinary step forward. He was a 
man of unbelievable courage who took on 
the war in Vietnam at great risk, who took 
on the issue of poverty in America, not 
just black poverty. Before he was assas- 
sinated, he was planning a poor people’s 
march on Washington - of blacks and 
whites and Native Americans, Hispanics. 
In the years before he died, he wasn’t con- 
sidered an American hero. Martin Luther 
King talked about the fact that, in this 
country, we have “socialism for the rich 
and rugged free enterprise for the poor.” 
He didn’t have to do that. He did it. 

Franklin Delano Roosevelt was a 
moderate-type governor of New York, be- 
came president of the United States and 
made a decision. In 1936, after he’s re- 
nominated, he gets up and says, “I wel- 
come the hatred of the economic royalist. 
They hate me, and I welcome that hatred.” 
Where we are today, we need candidates 
for president, we need presidents who can 
do the same thing. Roosevelt was saying, 
“I’m on the side of the poor and working 
people of this country. I am gonna take 
these people on, and, yes, they’re gonna 
hate me, and I welcome that hatred.” 

A guy who has not gotten the credit 
that he deserves is Jesse Jackson. What 
he did in the concept of the Rainbow Co- 
alition, we take for granted now. The po- 
litical concept that we can bring blacks, 
whites, Hispanics and Asian-Americans 
together is a very important development 
in American political history. It certainly 
laid the groundwork for Obama. 

You deseribe a nation beset by erisis 
after erisis, and have said, “The ehalleng- 
es we faee now are more dire than at any 
time in our modern history.” What gives 
you the most hope for the eountry? 

I’ll tell you what gives me the most hope 
for the country. You saw it [at the rally] last 
night. These kids give me enormous con- 
fidence in the future. To see the faces on 
these kids who are adamant in their oppo- 
sition to racism, to homophobia, to sexism, 
who want a world of peace, not of war. The 
young African-American girl who started 
it off talks about a climate of love, not ha- 
tred. Beautiful, just beautiful stuff. And I 
see that all over the country. I just see a lot 
of beauty out there, and a lot of good peo- 
ple who want to transform this country in 
a way that makes it a very different nation 
than we have right now. © 
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RS 668 OCTOBER 28TH, 1993 

Pearl Jam’s Uneasy Rise 




When writer Cameron Crowe visited Pearl Jam at a Bay Area recording studio 
in the spring of 1993, singer Eddie Vedder was having second thoughts about 
their success. The band wasn’t done making i/s. - the follow-up to the 
multiplatinum debut, Ten - but it had already decided not to make any videos 
and wasn’t even willing to talk about singles. “That’s not why we wrote songs,” 
said Vedder. “We didn’t write to make hits.” Crowe followed them to Europe, 
where they opened for U2 in stadiums, though Vedder kept insisting he’d 
rather be playing clubs. “I feel like everybody else in the band is happier with 
[success] than me,” he said. “They enjoy it, even. I can’t seem to do that.” 
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Counting Crows 
Take Flight 

Counting Crows 

August and Everything After 

DGC ★ ★★★ 

“Great rock & roll 
is often cinematic, 
creating worlds 
that listeners can 
enter, sonic 
moments that they can live in. 
What is most impressive about 
August and Everything After is 
how many such moments there 
are. . . . That a young band 
achieves so much on its first 
album is an event well worth 
celebrating.” 




New Artist: 
Sheryl Crow 

After years of singing backup for 
superstars like Don Henley and 
Michael Jackson, Sheryl Crow 
finally got her own career off the 
ground with the release of Tues- 
day Night Music Ciub, named 
after the informal sessions at a 
Pasadena, California, studio that 
produced the LP. “By the end of 
each night, we’d have recorded 
either a piece of shit or a great 
work,” she told Rolling Stone. 




Hard Times for 
MC Hammer 



It was only a few years after 
Piease Hammer, Don’t Hurt ’Em, 
which sold 10 million copies, but 
the Oakland rap- 
per was facin 
financial 
troubles 
and seek- 
ing a label 
that would 
give him $25 
million. “It’s 
way too high,” one 
executive told Rolling Stone. 
“He’s going to have to come 
back down to reality fast.” 
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